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SUMMARY

In this paper we have ‘attempted -to show Martial's
enjoyment and poetic use of significant names. Martial himself
refers to his poems as ludi and ioci and it is clearly this
aspect of the genre which he enjoys most. His use of names is a
central stylistic trait and says much of the careful, almost
methematical aspect of his humor. He prepares the way verbally
for his final twist of insulting wit,.sets the stage for the
final exposition, then briefly, succinctly, expresses uis point.
This particular study was undertaken in order to see what’
principles of selection have entered into Martial's choice of
names, and to see just how he uses them and what is his purpose
in doing so. A glance at an index to the names will show that
many are the actual names of real persons. But these names,
employed simply for the sake of jdentification or comparison,
say little of Varsial's peetic purpose. We have therefore
1imited ourselves here to the fictional names which Martial
chose and used for reasons relating to his art.

There are three vasically different categories of
significant names. Some are used as the central nuint or
subject of a poem. These are largely puns and they effect &
description, which is somehow sppropriate to the main point of
the poem. Others are used in the same way, either as direct or
implied puns, but are peripheral to the main point of the poem.
They are somehow appropriate or jronically inappropriate to the
person so named, but have 1ittle reievance to the main point of
the poem. The third group of names derive their significance
from the.earlier use of them and not from their linguistic meaning.
These are employed to add the implications of their connotations
to the poem. In all of these uses of significant names, Martial
shows a preference for the indirect, subtle, allusive form of
verbal wit. And his techniques are carefully worked and consistently
employed. His enjoyment of names is obvious and exceeds even the
demands of the genre. While he follows the personal form of the
epigram, his use of names turns the genre into satiric commentary,
but one which is colorful and vivid in its detail and in its
41lusion of personal accuracye.
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I: INTRODUCTION : :

Martial, like Catullus, is rema?kible for the ﬁiographical
and personal aspects of his poetry. His books present s clear and
varied picture of the Rome of his day and his people are taken fronm
81l classes of Roman society. The very fund of information provided
by him makes the study of his people fescinating. Like Cetullus, he
is personal and direct and scofes of nemes occur in his corpus which
jnvite identification. But he uses names in o wey quite different
from Catullus. In studying the names in Catullus, three major

groups of people can be found:

"(1) those of whom, in general, little is known,

vhere the mein problem is one of identification; (2)
those whose identity is reasonesbly well esteblished but
whose relstionship to Catullus is not too clear; (3)
prominent figures, well-known from other sources, toward
vwhom Catullus expresses friendship, sntagonism, or
smused tolerance.” :

In Cstullus actual existence can generally be sssumed and the study

beccﬁes en historical study of his contemporaries end of the kinds
of socisl relationships he established.

The same sort of study could be done on the real people
of Martisl's corpus. But many of his characters are purely
fictional, created fr- various purposes. Indeed, it is often

impossible to determine which names represent real people, and
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which of these names are in fact pseudonyms.

Fictional names are the most numerous emong Martial's
subjects,a and together with those where jdentity is at least
questionsble, they jndicate much of his poetic purpose and his
brand of humor. He enjoys them, and writes poems around them and
&t the same time, they serve a very prqctiéal purpoese,

He introduces his first book of poems with a prose epistle
vhich begins with & discussion of his use of names in his poetry.

Spero me secutum in libellis meis tale temperamentum
ut de illis queri non possit quisquis de se bene sen-
serit, cum salva infirmarum quoque personarum reverentisa
ludsnt; quae adeo antiquis auctoribus defuit ut nominibus

pon tsntum veris sbusi sint sed magnis. Mihi feme vilius
constet et probetur in me novissimum ingenium,

(Book I, Prose Epistle)3

The very first issue he introduces is the question of libel. He
begins his work by defending himself egeinst a predicted criticism,
' sgsinst the charge of personal injury. And ihis i3 a reasonable
gsensitivity, for his predecessors, who found delight in stringent
social sctire, and whose work derived its spark from its timeliness
snd relevance, had written much on the problem of the literary
insult. To protect oneself from the criticism and sccusations
of injured resders, was to compromise one's purpose snd one's art.
But voluntsrily to expose oneself to such criticism was perhaps

foolhardy.

Mertial, in his introductory epistle, hits upon & solution

not systematically espoused by eany of his predecessors. For he says
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that he will injure no one by name, &nd thet no individuasl will
have just complaint against him. This is far from the tradition
of satire. Malice, bitterness, and bifing ssrcasm of recognizeble
contemporaries seems to have been the distinguishing note of Roman
Satire, and of satirical comedy before that.

Horace discusses his own hsrshness in the fourth satire
of the first book. It is written probsbly in re8pon§; to & criticism
of Serm..I, 2h end Horace defends his own pointed &buse by placing
himself in & trasdition of offenéive satire from which he emerges as
mild by compsrison.

Eupolis atque Cratinus Aristophanesque poetae
stque alii, quorum comoedis prisca virorum est,
si quis erat dignus describi, quod melus ec fur,
quod mogchus foret aut sicarius aut alioqui
famosus, mults cum libertate notabsnt.

hinc omnis pendet Lucilius, hosce secutus
mutatis tentum pedibus numerisque; facatus,

emunctse neris, durus componere versus.

(Hor. Serm. I, L4, 1-8)

. Lucilius, then, following Aristophenes in tone snd purpose,
contributed to the development of ssatire the element of "censure
end ridicule. Taking advantsge of his position as & friend of
Scipio Aemilisnus, he gave free rein 1o his pugnacious temperament,
sttacking Sgipio's political enemies, his own literary opponents, .
andfanyone Le’happened to dislike."5 And one must either sccept
the criticism which is sure to follow upon offensive writing, or
sbsndon sny hope of influence in exposing_pnd changing socisl evils,

s sscrifice Lucilius vas appsrently unwilling to meke.
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Horace begins the tfgnsition from violent censure to mild,

jnnocuous commentary, for his ;riticism'is less direct and less
personal., He wrote less, for one thing, and if he is to be believed,
shrank from public recitation of his work, from sny direct
confrontation with the victims of his wit. (I, 4, 22-25 and T0-78)
His consciousness of the offensiveness of satire coupled with sn
awareness of the universality of human failings, tended to soften
the force of his satire. And the purpose for which he used it
jtself defends it. For it was part of his education to look for
exsmples of the vices he wished to avoid. Thus his father had
taught him, and it was an impersonsl, non-malicious practice.

. Liberius si

> dixero quid, si forte iocosius, hoc mihi iuris
cum venie dabis. insuevit pater optimus hoc me,
ut fugerem exemplis vitiorum queeque notando.
cwi me hortaretur, parce frugaliter atque
viverem uti contentus eo, quod mi ipse perssset:
"nonne vides, Albi ut mele vivat filius, utque
Baius inops? msagnum documentum, ne petriem rem
perdere quis Veli‘b." e0 0080008000000 ss 0000 -
‘Seveesseeo e e.Vidos ViVinm funus ut ‘esros
exsnimst mortisque metu sibi parcere cogit,
sic teneros animos sliens opprobrie saepe
sbsterrent vitiis.

Hor. Serm. 1, 4, 10-3111, 126-9)
This was possible in the days of the Republic and in Augustan Rome.
- But under the rule of insecure men; at & time when sll were sensitive .-

and possessive in their pover, such freedom of speech was not

allowed to literary men.
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Tecitus and Juvenal leave us<eloquént testimony to the
1imitations and terrors of the Empire, and, though both are leter
than Martisl, they spesk in horror snd feasr of the past, & past
which kept them both silent. It was an age qf corruption and
terror, and only preise was scceptable t6 a8 cruel ;mperor. TaéituS;
deeply concerned and deeply bitter, could not temper his pen but
found protection in writing of the safely dis%ant pest. (Cf.
Histories I, 1)

Juvenal likewise hit upon this solution to the problem
of literary censorship. While Martisl prefers not to criticize
living individuals by neme, Juvenal is afraid to. (Cf. Jﬁv. I,
148-171) The atrocities of the age so disgust him that he cannot
remsin silent, "difficile est seturam non scrivere" (I, 30). Yet
he csnnot atteck the offenders by name, for informers lurk everywhere
and the Fmpire allows no full freedom of speech. How does he solve
the dilemma? He writes of the past and attacks only those slready
buried. And even this can have its salutary effect, for evil is
timeless snd our children will think of nothing that our era has
not discovered.

But Martisl, because he used fictional names or wrote
criticisms of common vices.indulged in by men of common ngmei,

did not need to wait, he did not need to cri£icize only the deed.
Martial, however, had not the apostolic zeal of his feklowe. He " was

entertained more than horrified by the failings of his contemporaries,

Reproduced with permission of the copyright owner. Further reproduction prohibited without ‘permission.



end used his poetry to expose harmless deviations. His writings are
far less political and far less personal than those of Juvenal and
Tacitus, even then those of Cetullus. He is not trying to change
the established o?der, but trying to survive within it. And this

slightly dissatisfied acceptance of & less than perfect system,

‘4his philosophically reslistic subservience, explains his fawiing

praise of the emperors. It was necessary. He complained sbout the
system, but elways carefully. Patrons are attacked, but in general

terms for vices they all shared, and under essumed names, faintly

emusing and never really revealing.

It is true that Juvenel also occasionally used cover-name36

but he did it seldom end his purpose was to effect jdentification
while maintaining legeal protectiéh. Horece elso used occesional
pseudonyms7 and the love poets certeinly did. But the purpcse in
21l these cases, the pufpose of Lesbia, Cynthia, eand aniéia, was
to protect the poet without necessarily concealing identity. The

names ere metrical equivalents of the real names and have no besic

interest in themselves.

Martiel was far more interested in the names themselves,

He is & self-conscious poet and tells us periodically vhet he is
doing with names.

Quintus nostrorum liber est, Auguste, iocorum
et queritur lesesus cermine nemo meo,

gaudet honorato sed multus nomine lactor,
cul victura meo munere fama datur.

"Quid tamen heec prosunt quamvis venerantia multos?"
non prosint sane, me temen ista iuvant.

(v, 15)
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This poem clearly expresses his attitude toward the epigram and
the philosophy expressed here governs the use of names throughout
the corpus. He is conscious of the power of poetry both to wound
‘and to immortalize, and he usés it for each purpose, but very
carefully. In poems of invective or riaicule, he must avoid the
names of real people unless they are safely dead, or use real but
embiguous nemes, ones common enough to discourage positive
jdentification. When he writes of Naevia and Rufus (1, 68), he
concludes with the ambiguous two-line commenta:ry-
Haec legit et ridet demisso Naevia voltu.
Neevie non une est: quid, vir inepte, furis?

(11. 7-8)

The fury of the vir ineptus can refer either to his infatuastion in

the epigram itself, or to the reaction of & Rufus who has recognized
himself. Again in II, 23 Martial refuses to identify the Postumus
of his 1ibe11us, end sweers in XII, 78 to Bithynicus that he has
written nothing sgasinst him,

Bithynicus cen be & name Or can meen simply & Bithynian,
a.nd Ma.rtial takes advantage of this embiguity. He has already
vritten three poems a.ga.inst Bithynici, two sgainst legacy-hunters
(11, 263 IX, 19), and one against & Bithynicus cinsedus (VI, 50)

vho zesalously claims purity.

Here, in the last of his poems sgainst Bithynicus, Martial
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answers the complaint of some Bithynicus who has g’.ccused Martial of

1ibellous treatment of him.

Nil in te scripsi, Bithynice. Credere non Vvis
et iurare iubes? Malo satisfacere.

(XII ’ 78 ] 1-2 )

I have not written posems egainst you, s&ys Martial, but merely
egaeinst Bithynians. The rest of the po-em cen either mean, If you
want me to swear to this, I would rether pay the penelty, for I
have indeed ";ritten such voems; or it can'r.nea,n, I would rather
setisfy the claim and, in fact, offer this poem &as the insulting
poen sgainst you, Bithyni.cus.. The defense Mertisl cleims depends
upon the geographiceal connotations of the name, for it is this
cheracteristic of the name which gives it its a.ncn'.lymi'!;y.8
Also, Martisl must be careful of the occasions he satirizes.

He mt;sre often satirizes types, Or general characteristics, vhere
sgain identification is impossible. In III, 99 he tells the cerdo
not to be offended. It is only his trede vhich Martiel mocks.
Moreover, something applicsable to each reader can be found on any
given peage.

vseseses hominem pagina nostra seapit.

sed non vis, Mamurre, tuos cognoscere mores
pnec te scire: legas Aetila Cellimachi.
X, 1)

hl Rome reads Martisl, praises him, loves hirh, and sings his

1ittle books. One man blushes, esxnother grows pele, is stunned,

yawns , hates, (VI, 60) And this is what Mertial wents.

R . . .
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}«i‘ost dLfficu’t for Me.rtia.l.a.re the specific occesions
he satirizes where anonymity is perhaps unechievable, but must be
attempted for his own protection. This he achieves by using
common nemes presumebly chosen completely exrbitrarily, or, more
creatively, by 'ir;venting names or using nsmes of distinct significance. '
Thet it is not always successful Martial himself indicates by
writing poems in snsver to specific é.ccusa.tions. You ask, is the
neme Athensgores real? si scio, ‘dispeream, qui sit Athene.gora.é.
(Ix, 95b) He has, however, protected himself. It depends upon
the reader, the perhaps ovérsensitive reader, to attribute & poem
to0 himself.

But Mertisl's interest in names exceeds these practical
considerations. He was truly fascinated by names and wes the first
Latin poet to take such delight in their mesningful etymology, &
game which Roman nomenclature truly invited. Indeed, he speaks of
names often, &and spert from the poems where they na‘t\ira.lly occwr |
as appiied to the specific persons acting in the individual poems,
there are other poems where the subject is the name itself and
not & person.

Mertis). sometimes uses nemes simply for their numerical
velue, counting each letter separstely. I, Tl is é. perfect
example of this convention. Mertiel pours & cupful of wine for
the name of each girl for whom he ye&arns. lLet Leevia be drunk in

six measures, Justine in seven, Lycas in five, Lyde in four, lda

Re . o .
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in three. And in like menner drink to every mistress until you,

Sleep, are summoned.

Laevia sex cyathis, septem Iustine bibatur,
quinque Iycas, Lyde quattuor, lda tribus.
omnis ab infuso numeretur amica Falerno,
et quia nulle venit, tu mihi, Somne, veni.

(11. 1-L)

This is the case also in VIII, 51, which is written on
the occasion of the reception of a gift. Insta.ntius,Rufusg has
given Martial & cup, made of silver end gold, und worked with
excellent craftsmanship. It is decorated with &.goat clothed in

the golden fleece and an Amor &ureus.

Imbuat egregium digno mihi nectare munus
non grege de domini sed tua, Ceste, manus;

Ceste, decus mensse, misce Setina: vigetur
ipse puer nobis, ipse gitire caper.

(11. 17-20)

And how much will he drink? He will drink as many measures 23 the

pumber of letters in Instantius Rufus' name, for he was the donor

of the gift (and has a satisfactorily long nsme). He will first

drink the four messures of Rufe, then the seven cyathi for Istanti ,13

and finelly, nomen utrumque bibam (1. 26), nearly a full sextarius.
Mertisl does the sesme thing with Ceesar's titles in IX,

93. Here he pleys with the six' of Csesar, and the ten of both

Domitisnus and Germanicus.
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Nunc mihi dic, quis erit cul te, Calacisse, deorum
gsex iubeo cyathos fundere? 'Caesar erit.’'
Sutilis eptetur deciens rose crinibus, ut sit
qui posuit sacrae nobile gentis opus.
punc bis quine mihi da basia, filal ut 11llud
nomen &b Odrysio quod deus orbe tulit.

(11. 3-8)

Ceesar is mentioned (1. 4), but we are given only deeds for
pomitienus and Germanicus. That these are the ten-letter titles
which Martisl has in mind is supported by coins of the period
inscribed to IMP. CAES. DOMITIAN. AUG. GERM.'Y, as well as an
earlier poem in the same book by Martial. If we but look back to
IX, 1, Mertial gives us the necessary information:

Dum Janus hiemes, Domitianus autumnos

. Augustus ennis commodabit aestetes,
dum grande famuli nomen adseret Rheni

Germanicarum magnae lux Kalendarum...

(11. 1-4)12

The finel counting poem is XI, 36ion Gaius Julius Proculus.’>
It is a-typical poem on the return of & friend from é foreign
essignment, "votis redditus ecce meis."” (1. 2) But this occasion
is more joyous than usual, for it is exaggerated by the feaxr of

death and despair which preceded it.

Gaius hanc lucem gemme mihi Julius alba

... _ @ . signat, io, votis redditus ecce meis:
"~ desperesse luvat veluti iam rupta sororum
£id#:; minus gaudent qui timuere nihil.

(11. 1-b)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission



o | - 14

And so the occasion calls for celebration., Come, boy, pour the
Falernian, for such vows require an old wine. Let us drink five,
' and six and eight cyethi to metch Gaius end Julius and Proculus.
Besides the counting poems, there are those poems where
Martial dlscusses nemes which cennot be put into any of his netres.
He has one poem on & woman whom he calls,Hippddame (Iv, 31)
where he laments the limitations placed upon him by his choice of
meter. The poem constitutes an apology to one who had requested
mention by Martisl a&s a means to immortality.
Quid cupis in nostris dicique legique libellis
et nonnullus honos creditur iste tibi,
ne valeam si non res est gratissima nobis
et volo te chartis inseruisse meis.
sed tu nomen hebes averso fonte sororum
impositum, mater quod tibi dura dedit;
quod nec Melpomene, queod nec Polyhymnisa possit
nec pia cum Phoebyu dicere Celliope.
ergo aliquod gratum Musis tibi nomen adopta:
non semper belle dicitur "Hippodame,"

(Iv, 31, 1-10)

Tﬁe metricel inconvenience of the name is the entire subject of the

poem. You havé é neme, says Martial, given to jou when the fourt

of the sisters hed its back turned, & name which neither Melpdmene,

nor Polyhymniz, nor Calliocpe together with Phoebus could pronounce.
Fer more complicated is the cycle on Eerinus in Book Ix.lh

The poems are occasional in inspiraxion,15 but it is the name rather

than the occasion which has struck Martiel. He even begins the

vhole cycle with the word nomen,.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



|
Nomen ¢um violis rosisque natum,
quo pars optima nominatur anni,
Hyblem quod sepit Atticosque flores,
quod nidos olet alitis superbae;
nomen nectare dulcius besto,
quo mallet Cybeles puer vocari
et qui pocula temperst Tonanti,
quod si Parrhasia sones in sulsa,
respondent Veneres Cupidinesque;
nomen nobile, molle, delicatum
versu dicere non rudi volebam...

(1x, 11, 1-12)

After thus listing, in catsalogue fashion, what the name implies,
Mextial regrets that he cennot express it in verse: sed tu syllaba
contumex rebellas. (2. 12) Poets mey call you Fisrinos (scenned
-vVv 7), he says , but only Greek poets to whom nothing 1s forbidden.
T‘hey may even ssay 7Apsg *Apeg with blatent metrical license, but
we Roman poets have not 80 permissive a Muse.

The ides thet he cemnot mention the boy's neme in Latin
verse 8o intrigues Martiel that ﬁe piays e.‘ guessing geame with the
resader ;n the next poem. He gives us parallel etymologies so that
we cen guess at the name he is not allowed to utter. Ve are aided
in the pursuit by the fact that we cen always refer back to #1l
vhere he mentioned the cupbearer's name, slightly sltered to it
the meter, under the guise of quoting the Greeks.

) ©° 1¢ Autumn were to give me my neme, I would be’ Oporin;>s;

if the bristling skies of winter, Chimerinos; if I wvere called after

the hot se .+ ~n, Therinos. What is the name, then, of the one named

-
-
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When one hes been led thus from drwpLvdg to XeLpnepLvdg

to 0epuvdg, the step to tapLvég is a simple one.

IX, 13 concerns itself with the same problem of the name

that will not scan.

position and 2180 by the immediate mention of numen;l6

It is linked to the other two poems by its

Mertial

sgain ceatalogues the implications of the name.

Nomen habes teneri quod tempora nuncupab anni ,

cum breve Cecropiase ver

populentur apes:

Nomen Acidalie meruit quod harundine pingi,
quod Cytheree sua scribere gaudet acuj

Nomen Erythraeis quod littera fectas lapillis,
gemma. quod Helisdum pollice trita notet;

quod pinna scribente
quod decet in sols

*

These three poems constitute the maj

are closely

grues ad sidersa tollsnt;
Ceesaris esse domo.

(11. 1-8)

or section of the cycle. They

interwoven by subject matter and verbal echoes with

the repetition of nomen weaving them into nearly & single poem.

They differ markedly only in meter
Martiel is nearly satisfi

of the name.

and tone.

ed now with the poetic possibilities

The next time he mentions the boy (IX, 16), he is more

—

concerned with the occesion jnvolved and mentions the name only

parenthetically.

Consilium formae speculum dulcisqre capillos

v . Pergesmeo posuit dona sacrate deo ' v
{lle puer tota domino gratissimus sule
nomine qui signat tempore verna s8u0.

~h)

-

& - L 2

(11.

R . o .
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This merely serves to identify the boy, referring us peck to 11, 12,
and 13. But it is not the purpose of the poem to spesk of the name,

as Martiel shows us in the last two lines:

Felix quee tali censetur munere tellus!
nec Ganymedeas mallet habere comas.

(ll.' 5-6)

IX, 17 is again concerned with the dedication of the locks,
end ends with a prayer for the preservation of the beauty of this
child of the springtime, though his heir be shorn.

These are the poems in which he spesks directly of nemes,
where the nsmes are the subjects of the poems and the occasions
ere merely vehicles for reaching the nemes. But Mexrtial's usual
technique in using names is to choose neames appropriate to the kinds
of occ_a.sioﬁs he is dealing with and to let the pun which is inherent
in the name make its own cc;mment.

This paper is concerned only with the essumed, created
names, for they alone can give witness 1';0 Mertial's poetic originality.
Chspters II and 111 are concerned with Martial's favorite trick, the
pun. Some poems jn which & pun occurs on the name seem to have been
written for the purpose of the pun. In these the name is essential
to the poeth, and its removal would render the epigram meaningless.

More numerous eare the poems in which & pun is introduced
incidentally. The poems would be intelligible were snother name

substituted, but would lose an important element of humor.

—

R i issi [ ‘
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The fourth chapter deals with names Martial has chosen
for & gignificance other than thelr actual meaning. These names
are known to the Roman of Martiasl's dey and bear with them some
necessary connotation. fhey ére, in fact, symbols of scme quality
or attribute and tell us immediately something.of the person to
wviom they are applied.

This is but an examination of the negative aspect of
Martial's choice and use of names. .And this is the aspect which
be most stresses in his own comments. But self-conscious commentary
is largely & convention emong Roman poets, and the poet's emphasis
is not really trustworthy. He has espoused & program of fictionsal
nemes spparently for practical purposes, but 6n1y e systematic
study of the names themselves can show-what positive contribution

they meke to Martial's art.
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FOOTNOTES

CHAPTER I

ljeudling, C.L., é'Prosogograggz to Catullus, p. V.

2thhological end historical names occur fairly often, but their
use is quite different. They are most often introduced &s exempla.
Almost never are they the subjects of poems. Emperors and other
authors also occur relatively often, but agein they are more often
introduced as reference points then &s actual subjects. The people
who make up the actual actors of Martial's books are largely
2 s8ginaxy. Friedl¥nder's list of " i rkliche und fingirte Privatpersonen
eus Martials zeit" hes 373 fictional nemes and 310 historical nemes,
but he gives historical authenticity to meny nemes 1 would question.
He 1ists Diaulus, Potitus, Maximus, Incitatus, Dexter, end many othere
es real whose authenticity is possible but surely unnecessary. There
ig slso much more repetition among the fictionsal names.

3A11 quotations from Martial are teken from Lindsay's edition,
0.C.T., unless otherwise stated.

hNia:l.l Rudd, The Satires of Horace, P. 286, n. #7 -- cf. Serm.
I, b, 11, 91 ff. '

5Ruad, p. 86.°

61 ghet, Juvenal the Satirist, p. 294,

TRuad, p. 147 ff.

80111x (vi, 72), Creticus (VII, 90), and Phryx (vi, 78) are all
geographical nemes slso, but Martial egein uses them only to obscure
jdentificetion, and does not exploit their meaning beyond that.

9instantius Rufus elso occurs in IV, 82; ViI, 68; VII, 525 733

——
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loLinds&y gives the reading Istanti to correct'the discrepance
in erithmetic. -

11.r . McCrum and A.F. Woodheed, Documents of the Flavian
Emperors. (Cambridge University Press, 1961) #57, 59, 62, 63.

leuetonius, Dom. 13, gives the seme information, more thoroughly
expounded.

13Martial I, 70; XI, 36. CIL II 2349 tells of & Julius Proculus
vho was made iudex by Domitien end placed in charge of three
territories.

Mg vick, "Zyklen bel Martial und Cetull" (Philologus 102, 1958,
284ef,): It is & well-known and jndisputable fact that in encient
books  of poems with a large number of poems these are errenged not
jndiscriminetely and arbitrarily, but ere ordered rather from &
specific point of view snd with careful calculation. This is true
of Martiel's twelve books of epigrems.

The fact'that Mertisl does this is obvious from &n examination

of the Books, esnd Mertial himself hints at it: Book III, #68;
Also in VIII and IX. ' .

Book I has cycles on the Lion and the Hare snd on Fidentinus;
Book II on Postumus and Zoilus; Book III on Ligurinus; Book V on
lew in the theatre; Book VI has the Lex Julis; VIIT end IX are
punctuated with Caesar poems end IX has Earinocs; etc.

15Friedlacnder, Mertialis Epigremmaton Libri, vol. II, p. 55
note on XI: Die Epigremme 11-13 verherrilichen den Mundschenken
Domitians, den Eunuchen Flavius Earinus, der seine ebgeschnittenen
locken nebst einem Spiegel dem Aesculap zu Pergemas weihte,

The fourth poem of Statius' third book of the Silvae is
dedicated entirely to this incident. It is addressed to the
tresses themselves. Statius, in the course of the poem (& full
106 lines), manages to give us much more information than Martial
cares gbout. The boy in question is Caesar's boy (1. 7) end seems
to have come from Pergemum (cf. Mertial IX, 16, 2) for that is
where Venus found him, Because of his beauty, he was protected
from epproaching manhood by +he skillful hand of the son of Phoebus
(Aesculapius.). And ed he has but one gift, the lock of heir.

———t
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For & similar sitvaetion in Martial, cf. the Encolpos poems,
I, 31; V, k8.

16 d 10 begin with nomen; it occurs
In IX, 11, lines 1, 5, &n g :
id-1ine im #13, 1 snd b; and in #13, it begins lines 1, 3,

and 5.

—
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1I: NAMES ESSENTIAL TO THE POILNT OF THE POEM

Since ve hﬁve éliminated from the scope of this study
the actual names of historicsel persons used only to identify them,
and sre concerned crly with those names vwhich besr some direct
relationship to Martial's poetic purpose in writing his epigrasns,
it is reasonsable to begin'with tﬁbse remes which are important to
the central point of the poems in which they occur. Some of these
pames contain within themselves the point of the poem. These are
puns which are essential to the basic meaning of the poem and
whose removsl would render the poem pointless.

Others constitute a closély related ceategory, for they
are puns, but occur in poecms whiéh would still be intelligible if
othgr nemes were substituted. The names, however, have been
chosen for the sake of the pun implicit in thenm, snd the puns sre
re;ated to the main point of the poem. While‘they are not essentisl
to the meening of the individual poems, they are quite important to
the humor of them.

Many of the puns which are essential to the poems in
which they occur, are 1n fact the result of a change of nesme inspired
by the occasion treated in the poem. A men's activity is described,
and then his name is changed to one more approoriate to hisg

character. VI, 17 involves such & change of neme and the humor

T
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of the poem depends upon the implications of class status inherent
in the names and also upon the subject's sensitivity to the
‘ hiergrchy of socially accepteble names.
Ciﬁnam, Cinneme, te iubes vocari.
non est hic, rogo, Cinna, barbarismus?

tu si Furius ante dictus esses,
Fur iste ratione dicereris.

(v, 17, 1-k)

Nesmes often gave sn indication of the owner's social rank and so
were subject to change by one sensitive of his backgrﬁund and
embitious for his future. The poem on Cinnemus involves just such
sn attempt at ifraud. Cinnamus is a Greek loan—wo¥d apd is & common
cognomen among tﬁe slave/freedmen cle.ss.l Cinne is & name of
higher social standing in Rome,2 es ig indicated by occurrences

in the Prosopogrephia Imperii Romani, there is & Cinna Catulus

1isted there, & Stoic philosopher, "megister impersatoris Marei"3,

& Castrius Cinne, "vir egregius, procurator Augusti.," and L.

Cornelius Cinna, Cn. Cornellius Cinne Magnus, and Lucretius Cinna.
The poem jtself concerns the sssumption by e certain

Cinnamus of the prefereble name Cimns, Friedlsender discusses

this guite thoroughly.

Meny freedmen ;.. eppear to h: . acquired the pure
equestrian nsme. Suetonius, \G. toa) 18: L, Crassicius
generis libertini, cognomine Pasicles, mox Pansem se
transnominavit Martiel, Vi, 1T..... Such arbitrary
alterations of neme were & violation of legsl provisions,
which (es is shown in thousands of ceses) must have
forbidden a freedmen to esssume family cognomine usually
borne by the nobility and equites.

hiea._.
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On the other hand, while freedmen were especisally
fond of changing the Greek cogncmen for e Rcman,
provincials of free descent, who possessed or received
the rights of citizenship, and hed no reason for
concealing their origin, frequently seem to have borne
g Greek as well es Romen co%nomen; sometimes before,

sometimes after the latter.

I+ is obvious that Cinnemus' sensitivity asbout his name stems
from & sense of inferiority and Mertiel tekes this opportunity to
expose the practice and to mock the imposter., Cinnemus hes become
& knight, as ;re learn from VII, 64, and has assumed the name of
Cinne. It would be &s reasonsble, seys Martiasl, for anyone named
Furius to become Fur. This i.s not strictly parallel for Furius
is a perfec‘t'.ly. good Latin gentilicium, but for the sske of the
pun, for the implications of theft, Martial makes the comparison.

The practice of multiplying cognomine by the eddition
of various suffixes is common in Latin nomenclature. Cognomine. cen
be formed from either preenomina, gentilicie, or other cognomine
by the additiqn of fairly predictable suffixes, such as -snus,
-inus, -io, -osus , -scus, -eus, -icus, -ites, and the diminutive
endings -olus, -illus, -ullus, -itte, -iculus.&.5 From Psulus, which
is basically e descriptive name formed from the sdjective meening
smell of sta.tures, come Peulienus, Paulica, Paulillus, Pauline,
Peaulinisnus, Paulinula, Pasullulus, snd perheps Ps.ulosa..7

The joke in III, 78 depends upeon this ha.‘ﬁi’c of verying

nemes with suffixes, but Martial mskes & chenge that cannot be

Bmen..
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explaincd as the simple addition of a suffix but which appears to

be cimply that.

Minxisti currente semel, Pauline, carine.
Meiere vis iterum? ism Palinurus eris.

(11. 1-2)

Palinurus is not & normel form to be derived from Paulinus
or even from Paulus, and nowhere occurs &S & normsl Latin cognomen,

The Thesaurus Graecee Linguae cites only two references to it as

& name, this Palinurus in Mertisl, and the helmsman of Vergil's
Aeneid.8 The only other well-known use of it is as the name of &
promontory on tﬁe west coast of Italy betweeu Velie and Buxentum,9
end indeed this mey have inspired the name of Vergil's Palinurus.

The reference ﬁeré to the helmesmsn of Vergil is eppropriate
and makés the name et least feesible, but this is certeinly not
Martiasl's main reason for choosing it. It cen be seen to derive
from the Greek words ndAiv &nd odpelv, meaning to meke weter sgein,

end is intended té:carry that meaning here. The Thessaurus Graecae

Linguse defines nalivovpog, as qui iterum meiit, qui rursum mingit.
Meiere vis iterum? asks Martiel. Iam Pelinurus eris.

Similer in form to this is the poem on Segeris (VIII, 58).
The poem iniroduces an Artemidorus who is notable for the thickness
of his closk, and might therefore :ightly be celled Ssgeris.

Cum tibl tam cressee sint, Artemidore, lacernsae,
possim te Sagerim iure vocare meo.

(11. 1-2)

.
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Thé cum with which the poem begins is clearly causal snd the point
of the poem must be hidden jn the name. It shows & certain
simiie.rity to sagum, which is a military closk, but Friedllnder
repudistes this expla.né.tion. "Der Anklang des Namens en sagum hsat
- wol diesen dlirftigen Wortwitz veranlasst; doch entgeht uns

wehrschenlich d:;e eigentliche, in einer Beziehung suf die Person
des Angeredeten bestehende Poi.nte."lo He also mentions the fact
thet Sagaris is the name of & river in Phrygis and Bithynis. Vergil
glso hes a Ssgeris, & Trojan, in Aeneid V, 263 and IX; 575. The
pame might therefore carry with it an implicafion of inferiér
status, of foreign origin. Martia.l wou;l.d then be 'saying +hat
because Artemidorus wears so msny closks he might rightly be ca.l}ed
by e foreign name, & berberism. Still the neme must have some
edditionel meaning. The poem's simila.rity. +o the other nsme-
changing poems must argue for & reletionship between Segaris and
the word for closk that is at lesst intentional, however unsuccessful
it may be. You wear so meny cloaks that I must call you 'closky’',
e name here with insulting social connotations.

IX, 95 must alsc depend for its mesning upon & nene

change and & pun in the new name:

Alphius ente fuit, coepit nunc Olphius esse,
uxorem postquam duxit Athenagores.

Alpicius CA olficius CA colphius P,
coalfius @, Olfris R.

M.
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Friedlaender comments on this poem simply, "Ein villig unverstindliches
WO:r:’t.s;p:?.el,"1:L but he et leest essumes that it is & pun. It is similar
in form to the other neme-changing poems snd concerns gomeone whosc
neme is epparently to be taken &as origina.lily Alphius Athenagore.s.
Alphius is not & common gentilici.um,lz but both Albius and Alfius
do occur. Olphius and Olfius also seem meaningless, but perheps
Olbius could be derived from the Greek OAPLog which means "happy ,
blest" or more specifically, "rich, weelthy". If we could read
the poem:

Albius snte fuit, coepit nunc Olbius esse,

uxorem postquam duxit Athenagoreas,

it would mean: - Athenagoras, who was before called Albius, begins
now to be Olbius, now thet he has married & wife.l3
Martisl is more likely, I think, to mean "rich" here then
"heppy". The poem becomes similer to the one on Gemellus and
Meronillas, where the source of Gemellus' ardor is clearly Maronille's
wealth.
Quid ergo in ille petitur et placet? Tussit.

(I, 10, k)

Two of these nsme-changing poemé are dependent for their
point on the religious and geographical implications of the name
Gellus. It is & name especially susceptible to pleyful treatment

by Martisl, for it is & common Romen cognomen but derives a meaning

]
M
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from Roman féligion which is suitable.to the Prispean bent of
Martisal's poetry. The Galli were the eunuch priests of Cybele,
and seem to have originated in Phrygie..lh The most salient festure
of the priesthood is the initiatory act of self-induced castration,
for which a certaih amount of frenzy wes & prerequisite.l5

In Martial, Gellus is often used simply a&s an arbitreary
cognomen, but it is also often & symbol of effeminacy and impotence.
The first Gellus we encounter whosé neme, in its symbolic connotation,
i8 essentisl to the meening of the poem, is the haruspex of III, 2k,
Here the pun depends upon the additional meaning of the name as &
Gaul, a geogrephical modification contrasted here to & Tuscen. The
poem is on & Tuscan seer16 who, sbout to offer & he-goat in sacrifice,
orders an sgrestis et rudis vir,

ut cito testiculos et acuta falce secaret.

(1. 5)

While his attendant is thus engeged, he himself works on cutting
the throet of the unyielding beast with his knife.

Ipse super virides eras luctantia pronus
dum resecat cultroc colla premitque manu,

ingens iretis apparuit hirnea sacris.
occupat henc ferro rusticus satque secat,

hac retus sntiquos secrorum poscere ritus
talibus et fibris numina prisce coli.

(11. 7-12)

And so, he vho was before & Tuscen priest is now & Gaul.

v
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Sic modo qui Tuscus fueras, nuac Swllus eruspex,
dum iugulas hircum, factus es ipse caper.

(11. 13-1k)

As Tuscus contrasts with Gallus, so hircus contrests with caper.l7

The poem wes probably inspired by & specific occesion, but was

written to exercise the pun.

In XI, T4 Gellus is egain used in both its Symbolic end -

geogrephical sense.

Curandum penem commisit Baccars Reetus
riveli medico. Baccara Gallus erit.

(11, 1-2)

Baccers Reetus commits his person to a doctor who is slso his rival

>

end becomes Baccars Gellus. This is the clearest exsmple of an

sctusel name-change to Ga:l.lus.l8

Two additiohal poems play on pairgd nemes in & slightly
different fashion. The names involved in eéch case nust be viewed
together, and derive their significance from the Homé}ic tredition.
In-VIIi, 57, we aré told thet Gebinis has made Achilles into a Castor

though he was before e Pollux. The second line clsrifies the sense

of this transformastion:

ndE &yadbg fueret; nunc erit tnnbsapog

L <

—

The nsme chsnge from'Pyxagaxhos to Hippodamos, from Cestor to Pollux,

perellels that from Artemidorus to Ssgaris, and from Peaulinus to

>

Palinurus. Both expressions are'epithets-of heroes in genersal,

...
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but are used together in Homer to describe Castor and Pollux.lg
In Homer, the words are simple and straightforwerd epithets referring
to the warlike prowess of the heroes, but Martial twists their
meaning to meke & s?xual joke. Gebinia has mede & man of her
Achilles, turning him from & sterile boxer to & virile temer of
horses. |
Very similar is the poem on Mistyllus and Teratallsa.
(I, 50). If you wish to call your cook Mistyllus, ssys Martial,
to Aemilianus, why should mine not be Taraﬁalla? Mistyllus can be
understood as the neme for & cook without reference to Homer, for
-1 utéwokkov is e piece of meat snd would be reasonably eppropriate
for one whose duty was to prepare same. But Taratelle teken alone
" jg mesningless. It only mekes sense when placed next to Mistyllus
end then only because of a formulasic line in Homer. It is the
middle line of a three line formula which occurs in descriptions
of sacrifices in both the Iliad end the ngssex.zo
abtap tnetl xara un ’ bxan xa i chayxv énaoavto,
uuotoxx6v <’ dpa Tal\\a wal &po’ 6peko;ouv Enewpav,
dntmodv te mepLepadins, tpboavtd te navra.

(I1isd I, 46L4-6)

Terstella is just & transliteration of the nine letters which
immediately follow the nine letters of Mistyllon in the formule

and are meaningless 23 e name, indicating what Martiel thinks of

Mistyllus as a name for a cook.

—
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A unique ussge of & name occurs in XI, 94 and presents many
difficulties. (XI, 94, 1-8) The form of the poem points toward &
poséible pun in the final word, the neme Anchialus, or else to &
‘very well-known exempium.

The poem is addressed to an unnamed circumcised poet,
(verpe poeta, 11. 2, 4, 6; simply verpe, 1. 8), snd involves
litersry criticism, and personal sccusation. Martiasl argues that
e does not mind the criticism of his poems by this poet, or the
borrowing snd plagiarizing.. |

illud me crucisat, Solymis quod natus in ipsis
pediceas pucrum, verpe poeta, meun.

(11. 5-6)

But the poet denies that this is true and swears by the temple of
the Thunderer, e mesningless oath from tﬁe lips of one circumcised.
And Mertial is unsatisfied, end requests e more compelling.oath, one
more binding on & Jew.

non credo: iura, verpe, per Anchialum.

(1. 8)

The identity or significance of Anchialus has puzzled
countless scholers. It is not an entirely unknown name. Dio
Cessius (LXVIII, 19, 2) mentions en Anchielus, king of the Henjochi
end Machelones, es does Arrisn (peripl. 11, 2, c¢f. T, 2). The name

eppears to be Greek in origin end could be the name of the boy

__T—
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mentioned iﬁathe 'poem.21 This would mske reasonaﬁly good sense in
the context of the poenm, indicating thet the boy would be more
jmportant to the Jew than Jupiter. But the emphesis on the poet's
circumcision leads one to look for more meening in the neme.

The two ;olutions vhich immediately suggest - themselves
are that Anchialus is an entity of extreme'importance to & Jew,
some real person or deity, or thatvit is & transliter#tion of some
expression binding upon a Jew and presented by Martial here as a name.
But Friedleender dismisses this as too obscure. His solution is to
view it as the name of & rich Jew or héad of & Roman Jewry. "So
dass die Anfforderung einem: 'Schwoere bei Sanet Rothschi;di'
entsprache."22

As & Greek word, dYxiaXog, meens nesr the sesa, Or seé-
girt,23 and can have no significence in the poem. But since it is
e recognizeble Greek word and & neme, & Hebrew expression which
sounded the same, if there were one known to the Romans of Martiel's
dey, would be especially susceptible to confusion and particularly
appropriate to Maitial's use. Consideration of the'pleasure Martisal
took 3n this kind of gsme-playing lends weight to this particular
explanation, end it is presented here as most 1ikély though uncertein.

There are only two cases of pun names vwhich ere essentisl
to the meaning of the poem which do not involve & change in name.
But both.involie e. complication which makes them more sophisticeted

than the simple exposing of & pun. The first depends upon &
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similarity end & dissimilarity between the person and her nsme &and
the two must be viewed together. The second depends upon & foreign
idioﬁaﬁic expression.

Chione, from ﬁ xubv, occurs often in Martial's poetry,
and is generally no more than & type of the mistress or permissive
girl. But there sre e few poems in which the Greek derivation of
the neme is essential to the mesning of the poem. You sre and you
ere not, O Snow, worthy of your nume, S&YS Mertiel. (III, 3L, 1)
She might expect the complimentery explanation, you are white buv
you are not cold. But instead Martial says,

Frigide es et ﬁigra es: non es et es Chione.

(1. 2)

Sotas clinicus wes also so named simply for the purposes
of the poem. The name is not unknown in Greek nomenclature. Soteas
itself occurs.six times in the Prosopogreaphie Attica between the

‘second century B.C. and the second century A.D.2h It is perheps

related in meaning to ounﬁb and oézm end might mean "savior", but
its #ctual meening here is irrelevant. It is simply chosen for
its similsrity to 4ofrwg and is pleced in such & way that it is

impossible to miss the contrest.

Sotee filie clinici, Lebulle,
Deserto sequeris Clytum merito
Et donas et emas: €Exeig dodras.

(1v, 9, 1)

.
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Aclrtux; means heving no hope of safety, or desperaté, and is used with
txeLv in the expression &odrrug Exe;g in s moral sense, meaning to be
or act profligately or with a‘bandon.25 ' |

Lebulla, then, whose behavior is described as sexually
ebaendoned and excessive, is the deughter of Soteas, but &dobrug Exepg.
Either she acts like one unrelated to Sotas,»is beyond help though
ner father is a savior, or acts without restraint. The first and
last words of the poem, then, the neme and the adverb, &are meant
to contrast.

The names treated so far have been essential to the

" i{ndividusl poems, and & definite pattern emérges. Maxrtiel's

favorite methoé of exposing & pun is to present en occesion and
then comment upon it by changing the name of the person involved
in it. Only twice does he make & pun the explicit point of & poem
without somevhere involving the subject in a. .name change. He. prefers
lesa direct and more subtle weys of connecting the names with
the occasions.

The following nemes &are not agbsolutely necessary to the
poens in which they occur, but add the central element of humor
in most éages. Mertisl expresses the point of each of these poems
vithout direct reference to the neames involved but the names are
chosen for their meaning, for their relevance to the point of the

poem, and the poem derives much of its humor from the pum inherent

in the name.

.
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Postumus occurs in such e poem, where he adds en essentisal
element of humor to s poem whose meening at least is clear without

him,

The poem teken &s & whole is but enother expression of
Mertiel's "carpe diem" philosophy of 1ife,26 end his criticism of
Postumus' procrastination is bleatent end harsh. The word cres
occurs seven times in sn eight line poem and appears in six
different lines. Postume itself 6ccurs four times and always iﬁ
significant positions. It twice follows & bucolic diseresis snd

twice begins the second haelf of the pentameter.

Cras te victurum, cras dicis, Postume, semper.
dic mihi, cras istud, Postume, quando venit?
quam longe cras istud, ubi est? eut unde petendum?
numquid spud Parthos Armeniosque latet?
4eam cres istud habet Priemi vel Nestoris ennos.
" eras istud quanti, dic mihj, possetl emi?
eras vives? hodie iam vivere, Postume, serun est:
jlle sepit quisquis, Postume, vixit heri..

(v, 58, 1-8)

When will you live, Postumus? When will this tomorrow come? If you

put off all living until tomorrow, your life will be lived posthumously.
There is elso an inescapable sssocistion here with the

Postumus of Horace's Ode II, lh.. Mertial wes surely aware ofAthe

poem, and, though there is no real evidence for it, it is even

possible thet Horece's Postumus hed becoye glmost & literary type.

The entire sentiment of the poem is Horatisn, end sursly Martiasl

is conscious of the similarity between his own advice snd the
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philosophizing of Horace's poem.

Eheu fugeces, Postume, Postume,
lsbuntur anni, nec pictas morem
rugis et instanti senectae
edferat indomitaeque morti...

.................‘........QI...

absumet heres Caecuba dignior
_servate centum clavibus et mero
tinguet pavimentum superbo
pontificum potiore cenis.

(Hor. 0de II, 14, 1-k, 25-8)

In XII, 53 the position of words again emphasizes the pun

which Martiel intends in the neme of the subject. - Paternus, the

fetherly one, carefully guards his money, protects his treasure.

He is indeed father to his wezalith.

ut magnus draco quem canunt poetae
custodem Scythici fuisse luci.

(11. k-5)

But he claims that the reason for his need to protect his bundle is
that he is father to & son and must provide for him; cause diree
fi1jus ... rapecitetis. (1. 7) This is delusion, says Martial.

You may now indeed be father to & son, but you ha?e elways been
fether to avarice.

huic semper vitio pater fuisti.

(1. 10)

.
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Pater occurs in the lest line in the seme position- as the Paterne

of 1. 2, and it is this line which twists the meaning of the entire
poem and points clearly and distinctly toward the quality vhich has
ceused Mertizl to give this man his name. Pesternus, you are & fether
indeed, but the father of vice.

VIII, 77 constitutes advice to the one who shares his
neme with Bacchus, the wine god, the free one who dissolves worries
end ceres with the fruit of the vine. For of the god, Seneca says,

Liberque non ob licentiem linguem dictus
est, inventor vini. sed quis liberat ser-
vitio curarum enimum et adserit vegetalque
et sudaciorem in omnis conatus facit.
But the Liber of Martial's acquaintance seenms to leck the qualities
of the god for whom he is named and to need Martial's sdvice.
Iiber, emicorum dulcissima cure tuorum,
Liver, in seterna vivere digne rosa,
si sapis, Assyrio semper tibi crinis smomo
splendeat et cingant floree serte caput;
cendidae nigrescant vetulo crystalla Falerno

et caleat blando mollis amore torus.

(11. 1-6)

Assume the roles of Becchus, Liber; dress your heir like his, with
symbols of fertility; sbsndon yourself to wine and love-meking.

qui sic vel medic finitus vixit in sevo,
Jongior huic facta est quam deta vite fuit.

(11. 7-8)

.

Reproduced with permission of the copyright owner. Further reproductidn prohibited without permission.



38

Carpe diem, Liber. Live what time you have with full freedom and
ebandon, and be worthy of your name.

IX, 712 is somevhat more occasional end specific. Here
we sre told thet Liber is, in fact, & boxer. His brow is wreathed

with the corons Amyclaes rather then the smomo Assyrio of Ba.cchus.28

And he sends Martizl & lunch, but one without wine.
Liber, Amycleea frontem vittate corons.,
qui quatis Ausonia verbera Graie manu,
cluse mihi texto cum prandie vimine mittas,
cur comitata dapes nulls lasgonsa venit?

(11. 1-b)

Instead, says Martial, send me & gift eppropriate to your name,

atqui digne tuo si nomine munera ferres,
scis, puto, debuerint quae mihi dona dari.

(11. 5-6)

A doctor nemed Diaulus occurs in I, 30. - The term 5uavidg
refers to a double course29 or & homeward course30 end is used of the
ebb &nd flow of'wgves.Bl The Disulus of I, 30 was & surgeon, but
now he is sn underteker. He begins to be clinicus &s he wes sble
to be before. Psrt of the significance of the poem is concesled
in the word clinicus. It is related to the word uk;vﬁ, which means
couch or bed, but also bier or grave niche. .A clinicus is therefore

one who sttends the flat surface on which & body reclines, end can

be either doctor or corpse-besrer.

M.
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I, h? iz on the same subject &nd edds little to what we
already know of Diaulus. Here he wes recently g doctor (medicus),
and is now & vespillo. VWhet #he vespillo does, the medicus did.

In both poems there is the seme pley on the name. Both.indicate
that it is the docéor who provides the business for the undertaker.
He carries his patient to one end of the course snd then heands him
to the undertaker for the return trip.

The barber Eutrepelus is esnother exemple of Martial's
delight in meaningful Greek cognomina. (VII, 83) Evtpdnelog itself
means, etymologicelly, well-turning or cheanging, but extended it
comes to meean dexterous or nimble.33‘ Yet in the time it takes the
essily-turning-one to eircle Lupercus' face but once, while

- dexterously shaving his cheeks, another beard grows.

Eutrapelus tonsor dum ecircuit ora Luperci
expingitque gensas, altera barba subit.

(11. 1-2)

But Lupercus is also meaningful. For the wolf-faced one cean grow
& second_beard even before the first has been entirely removed,
however nimble the barber may be.

Closely related is the neme Euclides, ed uksuéng “of éhe
beautiful key", or "yell-keyed". It is & perfectly good Greek name,
in fect & socielly lofty one.3h The poem describes our social

climber carefully for six 1ines. He bomsts of wealth and pedigree.

S
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1
Dum sibi redire de Patrensibus fundis
ducena clamet coccinstus Euclides
Corinthiogue plurs de suburbeno
longumque pulchra stemmsz repetit & Leds
et suscitanti Leito reluctatur,
equiti superbo, nobili, lucupleti...

(v, 35,(11. 1-6) -

And whet happens to this knight, so haughty, noble and rich? He is
petrayed by the fall of & large key from his pocket.

equiti superbo, nobili, locupleti

cecidit repente magna de sinu clavis.,

Numquam, Fabulle, nequior fuit clavis.

(11. 6-8)

Martial's intention to pun only becomes clearly obvious
in the lsst line. He has described to us the behavior of the well-
keyed one, behavior alweys jntended to indicate, &s subtly as
possible, the importance of his positlon-ana his noble social
stending. But frum the pocket of this noble knight there recently
fell s large key. Numqueam nequior fuit clevis. The position of
clevis et the end of the line both times it occurs forces the
reader to notice its connection with Euclide§.3S The contrast
between the nequissima clavis and its owner Euclides is cbviously
jntended and saved for drasmatic position at the end.

) * Meny of Martial's jokes get their inspiration from

banquets, &nd the custom of passing the cup from guest to guest

did not escape his barb. The custom of dr;pking one's health is

-
-

S
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described as early as Plasutus where propinc means -to drink to

36

one's health or to pass the cup to someone to drink. It is an
act of courtesy, end it is expected of a guest to drink from the
cup passed to him.37 But the custom 1eavés that guest open to
contemination from the impure lips of another. Juvenal end Martial
both give attention to this aspect of tne practice.38 This is

where Hormus gets his neme, (II, 15)

Quod nulli calicem tuum propinsas
° humsne facis, Horme, non superbe.

(11. 1-2) -

He will pass the cup to no one, not because he is too importent to
humble himself to the level of his companions &s he would have it
believed, but because he is impure, end it is & humane concern
vhich keeps him from contemineting his fellows. A 8ppog is en
anchorage; or haven, & port of rest for the wesrled cup. .
And egein in XI, 60 we have & Chione, whose nesme symbolizes
her frigidity. As in III, 3, she is cold end besutiful. Beautiful,
but totally unsatisfying, she is contrasted with Phlogis who hes &
constantly burning itch. The clue to the poem lies in the mesning
of Ulcus. Do you ask, says Martial,.whether Phlogis or Chione is

more fit for Venus?

Pulchrior est Chione; sed Phlogis ulcus hebet,
ulcus hahet Priami quod tendere possit alutam
quodque senem Pelisn non sinat esse seneom,
ulcus hebet quod habere suam vult quisque pucllam,
quod sanare Criton, non quod Hygia potest:

(11, 2-6)

..
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Phlogis, which s~rves &s the name of this prurient young'thing, is
put the Greek equivalent of the ILatin ulcus, and means both an
open.wauhd "ulcus sponte nascitur, vulnus ictu infligitur,"39 and
a "latentem pruriginem“.ho
| The firsf half of the poem is spent in describing the

insatieble itch of the ever inflemed Phlogis. The second half
clerifies the'contrast set up in the first two lines. Phlogis has
en itch, but Chione feels nothing. She knows not the ways of love,
but is cold end pas;ive: gbsentem marmoreamve puﬁes: (1. 8). The‘
contrast is between Chione end Phlogis, Snow esnd Burning Itch,
between the frigid end tﬁe oversexed. Martial coﬁcludes with the
prayer:

Exorare, dei, si vos tem magne liceret

et bone velletis tem pretiose dare,
hoc quod hebet Chione corpus feceretis haberet

ut Phlogis, et Chione quod Phlogis ulcus hebet.

(11, 9-12)

A very simple and uncompliceted use of & neme &s & pun
occurs in X, 52. Numa, s8ys Martial; sew a certain eunuch in a
toga and said he was & moecham dsmnetem.

Thelyn viderat in toga spadonem.
demnetem Nume dixit esse moechem,

- (11. 1-2)

Mertisl himself explains somewhat the legel implications of the
poem in II, 39 where he tells en unnamed eddressce thet the eppropriate
gift for & noted adulteress is = togs. Horace also hints et this in

Setire I, 2, 1. 63, 71, end 82. Roman women of the Empire wore the

e
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stola rather than the toge.

The garments which [a Roman woman] showed the world were

& tunice (vhich from the first century ceme to be called
stolas, and & palla. Though girls once wore the togsa,

%he hebit hed ceased by the time of the early Empire, snd
respectable women used it in no circumstences &t all. This
garment, which in boys and men merked the dignity of the
Roman citizen, snd with its varistions, even revealed his
gsocisl renk, was, in the case of women, the dress of
prostitutes -- and ﬁ{”those who had been tried and found

guilty of adultery.

Thecpﬁint of the poem depends upon this particular custom,
but it depends slso on the name Thelys. It is the effeminacy of
the man nemed “"femsle" which is mocked, not his legel stetus, It
is more importent thet he is moecheam then thet he is demneteam.

There is also a cycle where fascinstion with the neme,
whose linguistic connections are not necessary to the poem, Vvies
with the occesion snd elternately ceptures Martisl's attention.
Here agein Martiel is not satisfied with the occasion alone, but
uses it to get &t the name. The cycle is written on the occsasion
of Lucen's birthdsy, written after his death berhaps st the request
éf his widow.h2 I£ resembles the Eerinos cycle in that three poems
follow directly upon each other, an unusuasl ordering for Mertiel.
The three are not, however, followed by any other poems on or to
Lucen in Book VII.l"3 They are occesionel in character, but are
written with définite sttention to the neme. If Mertiel is
fulfilling & social obligation to s former paxronhh and following
the well-esteblished format of the genethliacon,hs he is elso doing

something quite specifically characteristic within the three poems.

M.,
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It iust be essumed thut their placement in immediate
succession is intentionsl and that Martiel expects to achieve more
through this than simple monoi'.c»ny.h6 They are all in the seame
meter, it is true, and are all the same length. They differ in
eddressee, 21 end 23 being sddressed to Pollas, end 22 to Lucen
himself. But there is & motif of light and shade, darkness and
day, which progresses &nd in which Lucan &ppears &8s & lux-element.
The echo of the name cen not be accidentel, end its use and placement
is careful and delibersate.

We begin in #21 with his birth, & dsy of light, magni
conscia partus (1. 1) vwhich gave Lucan to the people. And we are
brought immedisately to Nero and urbra end the undeserved death,

xXI
Heec est illa dies, magni quae conscia partus
Lucsanum populis et tibi, Polle, dedit.
heu! Nero crudelis nullaque invisior umbrs,
debuit hoc saltem non licuisse tibi.
XTI
'Vatis Apollinei megno memorabilis ortu:
lux redit: Aonidum turba, favete sacris.
hsec meruit, cum te terris, Lucane, dedisset,
mixtus Castelise Baetis ut esset ajuee.'’
XXXII
Phoebe, veni, sed quantus eras cum bella tonenti
ipse dares Letime plectra secundsa lyreae.

Quid tenta pro luce precer? Tu, Polla, maritum
ssepe colas et se sentiat ille coli.

In #22, the dsy returns, lux redit, lux vatis Apollineil

memorsbilis megno ortu (11. 1 and 2) end the Muses s&re called upon

..
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{0 favor the dey. The poem is a@dressed to Lucen himself, to the
ba.rd of Apollo, the light from the Baetis.

The third poem begins with & call to Phoebus, but to
Phoebus the inspirer, the one who gave Lucan his genius. Wh=t

* should my preyer be tants pro luce, for such & day, for such s

1ight, for Lucan? I pray that you, Polle, mzy long cherish your
spouse and tha.t he might fecl himself thus loved.

We are given first the birth of Lucan followed immediastely
by his death, the moment of great light and then the 6verwhe1ming
shadow. This follows the normel form of & genethlia;con which begins
with mention of the day. The next two poems sa.ti;sfy requirements
of the genethliacon, the call upon the gods (in this cese the Muses),
end the finel petition, for the one honored.lﬂ But they slso serve
to reassert light into the darkness, %o r.evive Lucen, snd the
pointed placement of 1light words accomplishes this.

' These then are the uses Martial mekes of names in poems
where the mea,z\.ing of the nsme is essentisl to the poem. He has
indicated his esure in nemes. He writes whole poems for wheat
they can ssy gbout e neame. But most of the poems where he mekes
the pun explicit, where he points it out directly, involve =
chenge of neme. He has estsblished & formulaic wey of connecting
nsmes with occasions. A man with & nondescript neme is described
jn his situation end then his name is chenged, ususlly only slightly,

to one sppropriatc tc the occasion.

.
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But more often he merely in'broduces a mesningful name
without commenting directly on it. Greek names occur slightly more
often then Latin ones, for they sre easier to coin, and they more
readily concesl their meaning until Mertial has exposed it. Meny
psmes sre concerned with amusing sexua.l nra.ctices and a.bieqr:ra.tions.
But we also find poems where the nesmes are eppropriate to rather
specific occasions. Here it is hard to tell v‘fhether lila.r‘bia.l witnessed
en occesion which he wented to write about &nd then coined a name
to fit it, both for its value e.s wit and for his own protection,
or if he hit upon & name he liked snd created ean smusing occasion
to exercise it. I suspect that Thelys, Hormus, Euclides, and
peghaps Eutrapelusvand Lupercus were used to fit an occesion or
character, while poems were vritten around Esrinos, Palinurus,
Chione and Phlogis.

Some are probsbly real names, Eexrinus certainly, probably
Cinna/Cinnemus, and perhaps Albius Athensgoras. Misﬁyllus is
probadbly & sieve's real neme which Mertisl here mocks by creating
the name Tarstalla.

In &ll these cases, Martial taskes a name which appears
innocuous &t first, and then ce.refglly places it where it will bve

PR noticed, enfplores it thoroughly, snd finally exposes it for what
it secretly says of its owner. The name in each cese is essentisl

to the point of the epigram, and clever humor is essential to the

genre.

S
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NOTES -

CHAPTER II

lKajanto, The Latin Cognomina, pp. 88, 89.

2The derivetion and mesning of Cinne are obscure. It is probably
en Etruscan neme originally, and may represent the preservation of
g very old praenomen otherwise lost. Cf. Kajanto, Dp. k2,

3PIR second edition (1936) Pars II.. C #137.

l‘Fr:l.edlemender, Roman Life and Msnners, Vol. IV, p. 57, Appendix X.

SKaJanto, pp. 31-39.

6ibid. p. 243,

r————

Tipia. p. 2Lk,

8Aeneid v, 833ff. Thessurus Graecze Linguae, Vol. VI, 9hA,

——————

9strabo 6, p. 2523 Dio Cas;ius 49.1.
1°?riedlaender. Vol ii, p. 34, note on LVIII, 2.
11F‘riedle.ender. Vql. ii, p. 101, note on X(;V.
121t does not occur in the PIR.

134 ¢. Schnur has wriiten sn article, "On a ecrux in Mertial" (CW,
48 [1954] 51), in which he suggests this change. "The implication,”
he says, "would be that Albius Athenagoras, by marrying a wealthy
woman, became Olbius."”

B,
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The text itself st least indicates confusion and opens the
wey for supposition:

Alphius T Alfius RMPQ Alpicius AFT
Alpitius X Alficus Seiverius  Olphius F

Olphrius M Olfris R Colphius P Coalfius Q
Olficius EXAFG

luThe origin of the neme is somewkrat uncerseain, but was apparently
Phryglen in origin. Ernout-Meillet (Dictioneire Etymologique de ls
Lengue Latine, Librairies C, Klincksieck, Paris, 1939), P. 110,
ettribute it to the river FdA\og in Phrygie, a tributary of the Segeris,
"quie qui ex eo biberunt in hoc furere incipient ut se privent
virilitetis perte. P.F. 84, 25." (Cf. slso Ovid Fasti iv, 3633
Pliny N.H. V, 1b7, ¢t 8l.) There is slso & participle gallantes,
spperently from e verb ¥gellare, to rave like & priest of Cybele.

150via, Fasti, IV, 237; Pliny, N.H., XI, 261, XXV, 164; Mertiel,
111, 81, XI, Th; Juvenal VI, 512ff.

16'I'he netionelity of the seer is eppropriate, for the prectice
of divining from sn exaemination of the entrails of enimals ceme to
Rome from the Etruscens; cf, Livy I, 56, 4-5, where he states that
Terquinius Superbus brought in heruspices; end Cicero, Nat. Deorum,
11, 11; Res P. 203 de Div., 1, 33 2, 28; etc. It comes from specio
compounded with the term for entreils which is Skr. hiré, Greek
xopbf, (Ernout-Meillet). ,

17The use of ceper in this sort of contrest to hircus is not
well supported. GCell. 9, 9, 9 comments on Vergil's Eclogue IX,
23-5, where he uses caper for whet Theocritus called Evbpxav
(ggpastrated he-gaet) elthough Verro says quite clesrly that a
goet is called cgper in Latin only if he is castrated. (Varro,
Fr. 84 Wilmenns). WVhatever Varro end Vergil mey have thought,

however, it is obvious that Martiel considered & caper to be a
cestrated hircus. :

lBMany poems heve Galli in them, but in most of these cases

Gellus occurs &8 £ common noun Or edjective and could be replaced
by eny word meaning eunuch. This is true of the Phoebus Gsllus
of I1I, T3, of Baeticus Gallus, II, 47, Glyptus Gellus, II, 45,
end of the Galli of XI, T2 end III, 27.

1911584 III, 237; 0&. XI, 300.

-
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‘.l
\
!
201,504 T, 465; II, 428; Od. III, 4623 XII, 365; XIV, 430.
x

21Friedlaender says it occurs often &s the neme of freedmen end

slsves: Inschrift Orelli 1845 = IRN 5542 = CIL IX, 3754. (Vol. ii,
p. 210, note on XCIV, 8)

22;144. Vol. ii, p. 210 note on XCIV, 8.

230¢ cities: Iliad II, 6403 of islands: Aesch. Pers. 887, Lemnos;

Soph. Aj. 135, Selamis.

ZhKirchner #13382-13367. There &re also the related forms Sotades

(13375-13379) and Sotairvs (13380, 13381). Vol. II, p. 297.

25Soph. Aj. 190; Plato Legg. TL3B; Arist. Eth. N. 2, T, 55 b4, 1, '
et al.

26Martia1 has many poems which present the philosophy that one
must live each day .as it is given to him end expect no more. (1, 15;

IV, Sh; V, 6L4; VII, 47) He has obviously been exposed to the sentiment
expressed in Horace's Carmen I, 11: -

Sspias, vina liques, et spatio brevi
spem longsm reseces. Dum loquimur, fugerit invide
aetas: carpe diem, quam minimum creduld® postero.

"'(ll.’6-8)

 Most 1like the advice given to Postumus is that which Martial eddresses

to his friend Julius in I, 15:

geudia non remanent, sed fugitive volant.
heec utraque many conplexuque adsere toto:

saepe fluunt imo sic quoque lapssa sinu.
non est, crede mihi, sapientis dicere 'Vivam':

serse nimis vita est crastina: vive hodie.

« - : - (11. 8-12) .

27Seneca., Treng. 17, 8; ef, &lso Horece Carm. I, 18.

o
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28Amyclaea corona: the crown from Amyclae, birthplsce of Cestor

end Pollux; Ovid, M. VIII, 31k; Mert. IX, 104; Stat. Th. VII, k3.

Assyrio emomo: cf. Mart. VIII, 773 V, 64; also Verg. Ec. IV,
5. oOvid. P. I, 9, 523 Pers. III, 10k,

29pinder, 0. XIII, 37.

30Aeschylus, Agamemnon 3hh,

3lgiavror xopdtwv: Euripides, Hec. 29.

32As doctor: ecf. Pliny N.H. 29, 4; Mertisl IV, 9, 13 IX, 96, 1
as well as here. As & sick men: Cypr. Epist. 69, 13; Hier. Epist.
77, 6. (Lewis snd Short give, &s besrer of the bier: Mertial III,
93, 2L.}

33 -
Thuc. II, bl; Arist. Eth. N., II, T; Ar. Vesp. 469.

3“Kirchner, Prosopogrephis Attica, #56Th an archon of L403/2
(piod. XIV, 12); #5672 and 5680 members of the 300 (Xen. Hell.

II, 3.2); slso severasl from prytany lists. No entry in Prosopogreaphisa
Imperii Romeni.

‘ 3c16vis is cognate with »\atg (ion. xkﬁﬁq, ett. x\etv) from an original
*xlafuq. (Ernout-Meillet) ' :

36P1autus, Curculio 359: propino megnum poclum. jlle ebibit,/
ceput deponit, condormiscit.

3Tyertial X, 49; III, 82, 25-31.
38 uvenal V, 127ff; Martiel VI, kk; XII, Th. ' -
39%orcellini Lexicon IV, p. 46h.
L

Oibia.

hlJ.P.V.D. Balsdon, Roman Women (The Bodley Heead, London, 1962)
p. 252.

T,
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thtatius, Pref. to Silvee II: Cludit volumen genethliecon
Lucani, quod Polla Argenteria, rerissima uxorum, cum hanc diem
forte consulerenus, imputeri sibi voluit. Ego non potul maiorem
tenti suctoris habere reverentiem quem quod lsudes eius dicturus
hexsmetros meos timui.

h3The only other references to Lucen in the corpus of Martial

* sre: I, 613 X, 643 XIV, 19k,

tharwick essumes thet Martisl hes written these poems only at
the request of Polls end out of @ sense of obligation because of
Statius' sdmission of such a request. (p. 296)

hsBurgess, T.G. in "Epideictic Litersture" (Studies in Clessicel
Philology III, 89-281, Chicego) defines @ genethliscon &s an
encomiestic speech msde on the occasion of a person's birthdsy.

It is treated theoreticelly by Dionysius end Menander, end conteins
certein predicteble elements: praise of the dey, ‘and season of the
year; notation of any happy omen or festivalj; praise of the fanily,
city, the person's physical snd mental qualities, virtues, and
speciel pursuits; and closes with e presyer, for his future end

long life, when appropriate.

In Letin literature, they occur in’ Pxiny III, Ep. T3 Juvenal V,
38; Seneca, Ep. 64, 8; Martisl VIII, 38; XII, 67; Ovid Tristia III,

13, 17; Iv, 10, 11; Stetius II, T3 Cicero de Fin, 11, 101; Suet.
Dom. 10. . -

L6

Berwick: "Ihre ZusemmengehBrigkeit wird noch dadurch unterstricken,
gnss slle gleich gross und in dem gleichen Vermess gehelten sind: Jedes
unfasst drei elegische Distichen. Der Abwechslung wird schon allsserlich
dedurch Rechnung getragen, dass das erste Gedicht an Polle, das zweite
en Lucen selbst und das dritte wieder an Polle gerichtet ist." p. 296.

hTVinzenz Buchheit, "Martials Beitrag zum Geburtsteg Lucans els
Zyklus." (Phil. 1961) pp. 91-2. The three poems fre gimilar end
closely associated, but constitute three sections of & genethliacon.
Other poems by Mertiel containing the ssme elements: V, 843 VIII,
6hs X, 87; 92; XII, 60.
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III: CONTRIBUTORY PUNS

Although it is true.thangartial occasionally writes
vhole.poems for the seke of puns, he much more oftea slips pun
names into unimportant positions of poens wﬁere they merely add
enother element of humor to a poem whose point is independent of.
the pun. He plays 7ghtly on the names, paerenthetically elmost,
but does not fashion an entire poem on them. Often the names
represent e Judgment upon & person's character, a Judgment not
necessarily evident in the occasion described or recounted. Or
he uses the naﬁes to effect en exposition which he pretends not
to make in the poem. Sometimes the names ere obviously imeginary,
but often it is impossible to know for certain whether the names
g0 used are in fact real or not.

Some of these nemss are used in the same way as the
essential puns dealt with in Chepter II, but here the puns are
less central to the poems in which they occur. It will be
convenient o consider these names first, end to réserve for '
discussion_l&ter in_?pe chapter a second category of names, those
which contain an implicit pun or certain overiones thet are
eppropriate to the subject of the poem. But the names in both

categories are chosen for their ¢tymologicel meaning.

..
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The neme of Hilarus, the rich farmer of Caere, constitutes
& small, two-line joke in the midst of one of Martial's Priapeia.
He is ﬁnimportant for the poem, for he merely owns the land the |
Priepus protects. But this happy, joviel one owns property in the
land of fond greeting, end his property is itself lsetsa.

Cnem Cderetani cultor ditissimus egri
hos Hilarus colles et iuga laeta tenet.

(VI’ 73’ 3“1")

The adjectives used both for the farmer and for his property, which

sre respectively ditissimus and lesta, point out the small pun.

The name of the &ddressee in I, 110 is also meant as a
pun., Martial enswers in this poem the conventional complaint that
his epigrams are too long. Velox,‘the.sw;ft one, has not the
patience for leng poems, end Martial's retort is:

- Scribere me quaereris, Velox, epigrammata longa.
ipse ninil scribis: tu breviora facis.

(11. 1-2)

There are four other persons who are involved in puns
pecause of & literary association with Martial. Probus and Faustinus,
the honest harsh one and the favoring one, sppear in contrast in
II1, 2. Probus is introduced as &n exemplum, but the characteristic
implied in his name is not entirely jgnored, The poem is a compliment
to Faustinus to whom Martiel commends his little book. It is

significent that it is the third Book that he is sending, for it

T,
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ebounds in obscenity, of which we are indeed adequately warned,
but for which Mertial does not apologize.l He sends this book to
Feustinus who will protect it from misuse or oblivion.

Cuius vis fieri, libvelle, munus?

festina tivi vindicem parare,

ne nigram cito raptus in culinem

cordylas madide tegas papyro

vel turis piperisve sis eueullus.

Faustini fugis in sinum? sapisti.

(111, 2, 1-6)

The poem, in fact, divides easily into two halves, one
governed by .Probus, the other by Faustinus. Lines 1-5 describve
the evil fate wﬁich might beset Martial's book and the "wish;name",
meaning lucky or fortunate,z is iptroduced to counteract it. You

wish to avoid an 111 fate, book?

Feustini in sinum fugis? sapisti.

(1. 6)

This question is followed by five lines on the favor and the ceare
which the book will enjoy in the lep of Faustinus.3 There is even
& linguistic connection between the action of fovere and the name

of the patron, Faustinus.

cedro nunc licet ambules perunctus
et frontis gemino decens honore
pictis luxurieris umbilicis,

et te purpura deliceta velet,

et cocco rubeat superbus index.

¢11. 7-11)

M.
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And to contrast the two men, this description is followed by the
mention of the stern eritic.
1110 vindice nec Probum timeto.

(1. 12)

Eech men is mentioned at the end of‘the section which describes the
effect of the other on the book.

Fidentinus acquires & well-developed end consistent
character in Book I and occurs oﬁly in thet book. Martial is here
concerned with satirizing a specific character type, perheps
representing & specific individual, but not necessarily so. There
is nothing positively jdentifying in any of the poems and none are
truly occasional in cheracter. Only one who considered himself
deserving of such eriticism could attribute the poems to himself.

" fThe neme is no more jdentifying then the content of the
poems, Fidentini are inhebitents of Fidentis in Pliny,® but it is
not & Gallic origin which the name of this Fidentinvs is meent to
indicaxe. It is the relationship of the name to fido, put trust
in, uhich is meent to be noticed. Fidens and Fidentinus carry the
gsense of courageous or bold, having confidence in oneself, which is
indeed mesningful here. But there is & further implication in the
peme, It carries the ldea of trustworthy, of deserving to be
believad, and on occesion, Martisl secems to pun on this sense of

the name &s well.
A

R . o .
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Rumor has it, Fidentinus, says Martial, that-you recite

my books smong the people &s if they wefe yours.

Fema refert nostros te, Fidentine, libellos

non aliter populo quam reciteare tuos.
sl mea vig dici, gratis tibi carmina mittam:

gi dici tua vis, hoc eme, ne mea sint.

(T, 29, .11. 1-bL)

If you are willing to cell them ﬁine, end give me publicity with

your recitals, I will cend you & copy end write it off as advertising.

But if you want to pass them off as your own, you csn dbwy then.

I, 38 is a little more critical, for it condemns even the

quality of the recitatlon.

' Quem recitas meus est, © Fidentine::, libellus:
> sed male cum recitas, incipit esse tuus,.

(11, 1-2)

I, 53 is more complex and subtle in its criticism, for here

jt is Fidentinus' singular honest contribution which convicts him

of theft. .

Une est in nostris tua, Fidentine, livellis

pagine, sed certa domini signats figura,
quae tua traducit manifesto carmina furto.

(11. 1-3)

This statement is followed by & catalogue of similes intended to

emphasize the discrepancy in quality.

N
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sic interpositus villo conteminat uncto
urbice Lingonicus Tyrienthina berdocucullus,
gic Mrretinae violent crrstailina testae,
gsic niger in ripis errat cum forte Ceystri,
inter lLedaeos ridetuxr corvus olores,

sic ubi multisone fervet sacer Atthide lucus,
jnproba Cecropias offendit pica guerelas.

(11. 4¥-10)

And then the poem concludes with a reaffirmation of the initial

observation:

indice non opus est nostris nec iudice libris
stat contra dicitque tibi tua pegine 'Fur es'.

(11. 11-12)

Contrast is esteblished in the 1est line between the neme Fidentinus

a;d the final sccusation '"Fur es'.

The last poenm leveled ageinst Fidentinus follows the same

structural pattern as I, 53: saccusation, comparison, and

reaffirmation.

Nostris versibus esse te poetam,
Fidentine, putes cupisque credi?
si¢c dentate sibi videtur Aegle
emptis ossibus Indicoque cornu;
sic. quae nigrior est cadente moro,
cerussats sibi plecet Lycoris.

hac et tu ratione qua poetsa eg,
celvus cur fueris, eris comatus.

e~ 4" _ - (I’ 72, 1"‘8)

.

Here he is sgain criticized for his boldness, but even more for his

fraud. Fidentine, cupis ... credi? You wish to be believed es

. -

-

M
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your name implies you should be? But you are false. There has been,

jndeed, & certain developzent in the character of Fidentinus which
greadually emphasizes the implications of his name.. The first two
poems have little explicit connection with the name. Here the
contrast is between gggg_and tuus, between persona&l aﬁd literary
property, between the composer and the reciter. The latexr poems
are, indeed, extensions of the sccusetions implicit in the first
two. Fidentinus suggests & man who is too bold, & men wh6 is
umtrustworthf, end finelly poetry which is true and deserving of
trust, for it is the certein testimony of the poetry which accuses
the men of theft. '

Euppemus is the addressece of IV, 8. The poem concerns
jtself with the appropr;axe time and setting for the reading of
Mertiel's poems. It begins with & sort of catalogue of the hours

' ‘ of tﬁe day.

Prima salutantes atque sltera conterit horse,
exercet raucos tertia causidicos,

in quintem varios extendit Rome lebores,
sexte quies lassis, septime. finis erit,

gufficit in nonam nitidis octave palsestris,
jmperat extructos frengere none toros.

(11. 1-6)

But the tenth hour is the hour for my poems, Euphemus. They should

be read in the midst of sn ambrosial feast.

hora libellorum decume est, Eupheme, meorum,
temperst ambrésias cum tuea cure dapes

et bonus asetherio laxatur nectare Ceesar
ingentique tenet pocule perce manu.

tunc ednmitte iocos: gressum metire licenti
ad metutinum, nostra Thalis, Iovem?

(11. 7-12)

.
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|

ossible that the name}is totally 1rre1evant, but it would

It is p

ve fitting thet the on jocos in such & qetting

e who Qead Martial's
‘ A

be called Euphemus.

Patron's names are also subject to invention by Martisl.

choose one that bears with

And if he is to choose & name, why not

3t an appropriate implication?

Meximus, the one who is greatest, ig introduced by Martisl

in @ poenm in which he 48 criticized for his client activities, for

1y unus inter pares, not the

having & rex of nis own end being simp

superlstive his name implies.

heu, sed capto, Maxime, cen&am,
tu captes aliam: {am sumus ergo pares.

mene salutatum venio, tu diceris isse
ante salutatum: {em sumus ergo pares.

sum comes ipse tuus tumidique enteambulo regis,
tu comes elterius: jem sumus ergo pares.

Cepto tuen, pudet

(1I, 18,.1-6)

The situation 80O gallslMartial that he refuses to put up with it

eny longer and withdraws himself from Maeximus' list of clienfs.

{em nolo vicerinsesse.
Mexime, non hebesat.

(11. 7-8)

Esse sat est sexvum,
qui rex est regem,

The next time Meximus is mentioned (II, 53) he is accused

-
< L 3

of not being truly free.

vis liber fieri? Mentiris, Maxime, non vis:
ged fieri si vis, hac ratione potes.

~ = (11. 1-2)

...
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There follows & list of compromising activities which the truly
free man, the man who is client to no one, will avoid.

1iber eris, cenare foris si, Maxime, nolis,
- “Veientans tuam si domat uvae sitim,
gsi ridere potes miseri chrysendeta Cinnae,
contentus nostra si potes esse toge,
si plebeia Venus gemino tibi vincitur asse,
si tua non rectus tecte subire potes.

(11, 3-8)

There is enother poem in which the pun names are important
to the meaning of the poem but are brought in more or less

parenthetically &s examples. Apollodotus, the rhetorician, has

trouble with names.

>

Quintum pro Decimo, pro Crassc, Regule, Macrum
ante salutabat, rhetor Apollodotus.

(v, 21, 1-2)

He usea to confuse the Fifth with the Tenth-and the Fat with the
Thin, but now he has learned his lesson well (how well is shown
in V, S4), eand writes the names down and memorizes them.

nunc utrumque suo resslutat nomine. Quantum
curs leborque potest! Scripsit et edidicit.

(11. 3-b)

It is & reflection not ‘only on his memory but. also on his perception

-

for he is not only unsble to remember names, but also unable to

distinguish between fatness and thinness.

-

&
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Several. nemes are concerned with sexusl fulfillment or
the lack of it. Telesilla, little fulfillment, is'; used both
positively and negatively. In VI, 7 she is notable for her sexualv
diversity and a.ppts.rent success. She is a p'ositive force and brings

fulfillment with her wherever she goes.

Julia lex5 populis ex quo, Faustine, renata est

, &tque intrare domos iusse Pudicitisa-est,

sut minus aut certe non plus tricesima lux est,
et nubit decimo iam Telesilla viro.

quae nubit totiens, non nubit: sdultera lege est,
offendor moecha simpliciore minus.

(11. 1-6)

.Birt in XI, 97 she apparently frustrates:those she. arouses,
or would like to arouse. I can tske on four in one night, says
Martial; but mey 1 perish if I can have you once ;n four yesrs.,

Une nocte quater possum: sed quattuor annis
si possum, peresm, te Telesille semel.
Possun meens not only to attempt union, but to a.ccompiish it. (cf.
III, 32) Even ih. four years, Little Fulfillment, I can not achieve '
satisfaction with you.

'.l‘elethusa.6 also has the power to bring fulfillment at her
coming. She who has been taught to rouse men's passions by her
movements, vhd could evoke virility even from aged Pelias and Priam,

now torments her former master.

Edere lascivos ad Baetice crusmeta gestus
et Gaditenis ludere docta modis,

tenéere quee tremulum Pelian Hecubaeque meritum
posset ad Hectoreos sollicitats rogos,

urit et excruciet dominum Telethusa priorem:
vendidit encillem, nunc redimit dominem.

(VI, 710 1'6)

.
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And so he buys her back for his own satisfaction-and fulfillment.
In VIII, 51 she is mentioned only briefly and may or mey
not be the same girl, but she has the seme potential for satisfection.
si Telethusa venit promissaque gaudia portat.

(1. 23)

These Joys, iﬁdeed, are promised even in her name.

TéieSphorus, the one who brings fulfillment, occurs three
times (excepting the Faenius Telesphorus of I, 11k, 116) end is &
consistent chgracﬁer. His first appearance in X, 83 is unimportant
end insignificaht. He is mentioned witﬁ.Spéndophorus as sn example
of one who has much hair.7 But his ebility to bring satisfaction
is important in both the remeining poems iﬁ ﬁhich he occurs, XI, 26
end XI, S58.

| XI, 26 emphasizes the satisfaction he can bring end is
primerily a positive poem, thbpgh the fulfillment it promises is

still future.

O mihi grate quies, o blande, Telesphore, cura,
qualis in amplexu non fuit ante meo:

basie da nobis vetulo, puer, uda Falerno,
poculs da labris facta minorsa tuls.

Addideris super haec Veneris si gaudia vera,
esse negem melius cum Ganymede JTovi. '

(11. 1-6)

But XI, 58 reverseé the situation and forces us to consider

the power for frustretion which Telesphorus possesses,

b
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Cum me velle vides tentumque, Telesphore, sentis,
magnsa Yoges --— putse me velle negere: licet: --

et nisi iuratus dixi ‘debo', subtrahis illas,
permittunt in me quse tibi multa, natis.

(11, 1-b)

Proculeia, whose name must be related to procul, evoked .
Martial's attention by divorcing her husband. And she keeps her
man &t & certain distance for very specific and practical reasons.
Mense novo Iani veterem, Proculeie, maritum

deseris atque iubes res mihi habere suas.
quid, rogo, quid factum est? subiti quae ceusa doloris?
nil mihi respondes? Dicam ego, praetor eret:
constetura fuit Megalensis purpura centum
milibus, ut nimium mumnere perce dares,
et populare sacrum bis milie dena tulisset.
Discidium non est hoc, Proculeia; lucrum est.

. (x, W1, 1-8)

Hypnus is enother neme which tempts the resder to look for
pidden mesnings and pun usege jn Martisl. There is only one pleace
where this nsme is significent and thet isfin XI, 36 where he is
the boy yho pours the wine. He is not cenfral to th? poem, which
is on the return of Gaius Julius Proculus, but Hyponus is celled
upen by Martial to .pour the five, six, and eight measures of

jmmortal Felernien vwhich Mexrtiel will drink to the three names of

Prozulus.
-~ .- .
B Hyone, quid expectes, piger? immortale Falernus
f\nde, senem poscunt talia vota cadum:
quincunces et sex cyathos besemque bibamus,
GAIUS ut fiat IULIUS et PROCULUS.
=L ~. . (11, 5-8) -

_——
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It is appropriate that Hypnus be piger and the poenm recells I, 71
where Martiel drinks gix measures to Leaevia, seven to Justina, five
t¢ Lycas, four to Lyde, and three to 1dsa.

omnis &b infuso numeretur smice Falerno,
et quie nulla venit, tu mihi, Somne, veni,

(11, 3-4)

In each poem the addressee could be Slee.p jtself personified, or &
boy, & cup-bearer, who brings wine and, when wine fails, other means
of relief.

A number of names are gignificant because of the functlons
their owners perform. Symmechus, the dogtor, occurs simply &s &n
exemplun in Vi, 70 and VII, 18, and this argues in favor of his
being & real doctor, well-known in Rome. But Martial might es
essily use him as &n exemplum after & previous mention of him in
his own work. Only in V, 9 does Symmechus have eny individusl

importasnce. Here Symmechus , the ally, comes comitatus protinus ad

‘me, together with his hundred interns, end gives me a fever.

Languebam: sed tu comitatus protinus &d me
~ venisti centum, Symmache, discipulis.
centum me tetigere manus squilone geletae:
non habui febrem, Symmeche, nunc habeo.

(11. 1-hk)

The name is not particularly importsnt but edds an element of humor

to the poen.

.
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The poem itself so closely resembles VI, 53 that one is
tempted to look for gsimilar meaning in the neme Hermocreates.
Lotus nobiscum est, hilaris cenavit, et idem
jnventus mane est mortuus Andragoras.
Tam subitae mortis causam, Faustine, requiris?
In somnis medicum viderat Hermocraten.

(11. 1-4)

But there is no immedisately ocbvious reason vhy one with the power

of Hermes should be inclined toward medicine. But there is & Greek

epigram on wiﬂ.ch this seems to be.modeled, and it uses the name

Hermogenes. _

. "Epu.oyé\rh oV Em:pév tt:x?ov Az’.éwv'rot’; tv gmo;g '
odxét’ &vnyéplm, xal Teplappa PeEPWV;

Eermocrates and Hermogenes mean nearly the seme thing, and in both

' poems the doctor appears in & dresm. Hermes himself boded 111 for

e sick man if he appeared to him in e dream. A certain Plutarch

‘saw him in & dream once when he was i1l himself and knew it meant

his death.9 And so here, the doctor has the power of Hermes, and
bri;pgs death to ﬁis patients immediately after appearing to them.
There are two women's nemes sthich Martial uscs at least
pertislly for their implications of scent, Acerra end Myrtele. An
ecerre is sn incense-box notable specificaily for its continuous
gtrong odor. Martial uses the incense-box &8s & neme in & two-line
poem in which he takes tie lady so named to task for reeking always

of wine. And it is not just en old left-over smell, but one

constantly reneved.
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Hesterno fetere mero credit Acerrsam,
fallitur: in lucem semper Acerra bibit.

(1, 28, 1-2)

The other ledy who has much the same problem is named
Myrtale, of or belonging to the myrtle. Ceto mentions three kinds

of myrtle, murtun coniugulum, murtum elbum et nigrum (De Re Rustica,

VIII, 2; CXXXIII, 2) end Pliny elaborates upon this (XV, 122-4).
Its properties are legion. The one with the strongest odor was
Egyptian. Myrtle was used for meking dark end white wines, and &
myrtle powder for treatment of s<>res.10 And it was used in perfume.
In V, 4 Myrtale attempts to concesl the betraying odor

of liquor on her breath by chewing laurel leaves. She whose name
is related both to the wine she has drunk and to its perfume, must
resort to chewing the leaf of a different plant.

Fetere multo Myrtsle solet vino,

sed fallat ut nos, folie devorat lauri

merunque caute fronde, non aqua miscet.

henc tu rubentem prom:j.nentibus venis

quotiens venire, Paule, videris contrsa,

dicaes licebit, 'Myrtale bibit laurum.’'

. (11. 1-6)

Myrtale, indeed, has imbibed the laurel.

But we are told that laurel leaves, whose oii hes &
pleasant odor, were believed to be used by the Pythian oracle who '
cheved on Apollo's plant in order to imblbe i.ns:pi:rart:i.c:n.1:L And so
one is perheps meant to assume here that Myrtale's intoxicated

state is but the inspiration of the god:

.
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Martial also puns bn speech nemes, or sound names. Gargilius
| .
(I1I, 96) is used for its sohnd and for its reletionskip to gasrgio
\ . '
and garxulans. This msy be insupportable etymologically, but Martial

jntends the name to invoke this association, and uses it for the

peme of & bebbler, of one whose tongue is uncontrolled.

Lingis , non futuis meanm puellam
et garris quasi moechum et fututor.
Si te prendero, Gargili, -tacebis.

(11. 1-3)

It is & mouth poem, based upon orel pra&tices and the implication
even of tacebis is obrcene.

Martial emphasizes the significence of the name Quirinalis,
of or belonging to Quirinue, by pgsiéion, in-I, 84, Ennius refers

t0 Quirinus as Quirinus pater (ANN, V, 121) and Horace spesks of

the populus Quirinus (C. I, 2, 46) and Ovid of the urbs Quirini

(Tr. I, 8, 37) end the Turba Quirini (Met. XIV, 607). The term
Quirites, referring to the Roman people, must be somehow related
to Quirinus, although Livy attributes it to the Etruscean town Cures.13

In eny event, the Roman had the impression of Quirinus as the father

of <he race, felix prole virum.lh

Martiel's Quirinalis shares this fecundity with his namesake

- gnirgnus.
Uxorém habendam non putat Quirinalis )
cum velit hebere filios, et invenit
quo possit istud more: futuit ancillas
domumque et agros implet equitibus vernis.
- (1, 84, 1-L)

N ’
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By placing Quirinalis in the lest line with peter familias, Martisel

is clearly indicating that it is this aspéct of Quirinus s&s father

or progenitor of the Roman people, pater populi, if you will, that

has inspired the cholice of his name. But the reel pun of the poem,

upon which the entire sense of the poem depends, lies in peter femilias

—— the father here not simply of the household, but quite specifically

of his individual servants.
- pater familias verus est Quirinelis,

(1. 5)

Another peir of nemes which Martial uses significantly
is the Artemidorus snd Calliodorus of IX, 2i. Here the gift of
Artemis end the gift of beauty have effected 2 trede, Celliodorus
had possessed & boy, Artemidorus & field.

Artemidorus habet puerum sed vendidit egrum;
sgrum pro puero Calliodorus hebet.

pie uter et istis melius rem gesserit, Aucte:
Artemidorus emat, Calliodorus sarat.

(11. 1-4)

The one whose name means the gift of beauty has given the boy to
the one belonging to Artemis, who should shun such temptations.

The result:

Artemidorus amsat, Calliodorus sarat.

Artemidorus occurs one more time when his neme is significant.

V, 40 presents & scene vwhich must recell the judgment of Paris.

—

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



69

Artemidorus, the gift of Artemis, who worships and cherishes Minerve,
has painted a Venus, Given the choice of Paris,. he makes the seme
decision élthough he has responsibilities in the two other directions.

. Pinxisti Venerem, colis, Artemidorus, Minervam:
. et miraris opus displicuisse tuum?

(11. 1-2)

In the poem on Clytus (VIII, 6L), contrast with the neme
edds force to the meaning of the poem., Here Clytus, the well-known,
" the glorious, is taken to task for his inordinate love of birthdeys.
For hé celebrates és meny es eight Kalends a year in order to
exact presents from his friends that much more often. But Martial
hes been keeping track asnd faces Clytus with an accusetion and
subsequent threat.
quod si ludis adhuc semelque nasci
wno iam tibi non sat est in anno,

" patum te, Clyte, nec semel putebo.

(11. 16-18)

Clytus is an approbriate neme in one sense, for its bea;er sees

to it that the public is often made awere of him. But a\utdg

also carries with it a quality Jjudgment, and a positive one. It

ié this sense of glorious renown inherent in the name which Martial
mocﬁs by the position of words in the last line. The descriptive
neme, Clyte, is pleced squarely in the middle of the Latin

gxpression indicating total worthlessness: natum te nec semel,

k
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Sotades, a8 & néme, must be somehow connected with ohYw

snd owrdxe, end suggests the idea of savior. In VI, 26 the ides
of savior adds something to the poem but is in no way essenfial

to it.

Periclitatur capite Sotades noster,
reun putatis esse Sotaden? non est.
sxrigere desit posse Sotades: lingit.

(11. 1-3)

The savior is°in jeopardy, it is true, but it is the part of his
body involved that the poem is a.bout.l5

There sre & number of people whose names are obviously
real but thch Mertisl uses to advantage even so. Melior is one,
and he occurs fogether with Blgsesus in VIII, 38. That they are
reel end that Martial is recounting an actual occasion is supported
by Statius' reference to the same pair.16 The poem is on the death
of Glaucia, Melior's alumnus.l7 Blaesus only sppears when Glauciea
reaches the underworld'where he meets him by the shores of Lethe.
He recognizes him, for he often saw his image clutched in the arms
of Melior. (Stat. II, 1, 192-3) In Statius, Glaucia is & comfort
to Melior for the loss of his Blaesus. Statius identifies the
Melior es Atedius Melior. (Cf. title to II, 1).

Martisl mentions Melior four other times, and in VI, 28
and 29 he is reslly only concerned with Glaucie, while the Melior
of II, 69 end IV, 54 respectively need not be the same men. In

II, 69 some Melior invites Classicus to dinner, and in IV, Sk we

—
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are given a Melior as & symbol of what is jeautus and nitidus. But

in VIII, 38, Blaesus end Melior occur together.

Qui praestat pietate pertinaci
sensuro bona liberalitatis,

captet forsiten sut vicem resposcat:
at si quis dare nomini relicto
post manes tumulumgue perseverat,
queerit quid nisi parcius dolere?
Refert sis bonus an velis viderli.
praestas hoc, Melior, sciente fane,
qui’ solliemnibus enxius sepulti
nomen non sinis interire Blaesi,

et de munifica profusus eaxrca

ad natalicium diem colendunm
gcriberum memori piseque turbee
quod dones, facis ipse Blaesienum.

(11, 1-1h)

Blesesus, the stammerer, is deed, but Melior, the better one, vho, a8
we know from Statius, cherished his memory, preserves the name in

his gifts to the scribarum memori piseque turbae.

hoc longum tibi, vita maneblt,
hoc et post cineres erit tributum.

(11. 15-16)

Martisl hints st significance in Melior's name, however. For he
has said that one who showers gifts upon one who will notice this,

esks for something in return.

qui preestat pietate pertinaci
gensuro bone liberslitatis,
ceptet forsitan aut vicem reposcat.

(11. 1-3)

-
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But he who gives to the name surviviﬁg death surely seeks nothing.

refert sis bonus an velis videri.

(1. 7)

It is this resl goodness which Melior displays:
praestes hoc, Melior... | .
(1. 8)
end Melior'. goodness is the better good, better than that of those

who give to the living. Blaesus, the stemmerer, on the other hand,

will have his name repeatedly remembered. Every year will witness

the repetition of his name.

11

Apart from these names where Martial mekes & pun direct
and explicit, however parenthetical it may be‘ to the major point of.'
the poem, there a.fe e number of names which have scme marginal
connection with the episode in & poem, where they are humorous
upon reflection but are not directly exposed. Rusticus and Amoenus
both have names appropriate to the episode they find themselves
involved in (VIII, 23 and 72) and so do Garricus and Leberius, and
Caerell e end Syriscus.

Rusticus seems to imply an unfavorable judgment. iie is

80 provincial and uncultured that he knows not even how to treat

—
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e cook in order to get the desirable results from him,

Esse tibi videor ssevus nimiumque gulosus,
qui propter cenam, Rustice, caedo cocum.

si levis ista tibi flegrorumcause videtur,
ex qua vis causa vapulet ergo cocus?

(11. 1-4)

Amoenus generally means simply sveet or pleasant and is
attributed usually to places. But in Livy end-Tecitus, at least,
jt can have the sense of excessive or showy plee.ssa.n't'.neés.]'8 Here
the one whose cognomen is "The Ostentatious” hs.# dressed up his
domus to the point where its worth is misrepresented.

arte sed emptorem vefrs corrumpis, Amoene,
et casa divitiis smbitiosa latet.
- gemmentesprima fulgent testudine lecti
et Meurusiasci ponders rara citrij;
ergentum atque aurum non gimplex Delphicea portat;
stant pueri dominos quos precer esse meOs;

(x1I, 66, 3-8)

The last line contains the accusation and it slso spells out the

element of freud which is inherent in this sense of Amoenus.

deinde ducentsa sonas et ais non esse minoris.
Instructem vili vendis, Amoene, domum.

(11. 9-10)

Garricus, the garrulous one, swore by his own head that
Mertiel would inherit one quarter of his estate. .

Heredem cum me patris tibi, Garrice, quartae
per tua iurares sacra caputque tuunm,
ecredidimus -- quisenim demnet sua vota libenter? --

et sper muneribus fovimus usque datis;

h_
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inter queae rari Laurentem ponderis aprum
misimus: Aetole de Calydone putes.

De quedrante tuo quid sperem, Garrice? Nulls
de nostro nobis uncisa venit apro.

-,

(IX. 48, 11. 1-6, 11-12)

But this was worthless bebbling and his promises were empty.19

It is possible that Laberius is useé in much the same way.
If it meens snything, it musﬁ meen lippy, eand be in sdme way
descriptivé of his lips. He is; in fact, lip-good. He is slwvays

talking ebout writing, but never does.

Versus scribere posse te disertos
edfirmas, Laberi: quid ergo non vis?
versus scribere qui potest disertos,
conscribat, Leberi: virum putabo.

(VI, 14, 1-4)

There is some question as to the reeding of the last line, but the
meaning of the poem is obvious. Martial 3s demending of Laberius

that he deliver on his spoken promises,

Caerellie is perhaps reel. But the essociations of her
neme might have suggested to Martial certain detsils in the poem

in vhich she sppears. She is mater end the occasion of the poem

is her accidental death at see.

Dum petit & Baulis meter Cserellia Bales,
occidit insani crimine mersa freti.

gloria quente perit vobis! hsec monstre Neroni
neg_iussae quondam praestiteratis, aquae.

.y

(v, 63,-11. 1-b4)

e
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The resemblance of her name to cserulens, & color word but one
intimafély‘connected with the sea, is surely not accidental in a
poem of destruction by that element. |

Though the obvious meaning of Syriscgs is little Syrian,
it is also an alt;rnéxe form of BpLowog, & wicker basket, or hend
pasket., It is =n unusual word in any-caée; but if the Romans were
likely to think of & basket in cognection with it, it woﬁld be an
appropriaﬁe neme for the Syriscus of V, 70. For this Syriscus ran
ebout from esteblishment to establishment eating up-his inheritance, -
collecting biys in his besket without even teking time to-recline.

o quente est gula! centiens comesse!l
quento maior adhuc, nec accubsare!

(11, 5-6)

Matronise implies kinship or familq reletionship and is
used appropriately by Marﬁial. A matroﬁa is a married women, wife,
or mother, end the term implies age &s well, especially when one
considers the chéiacter of the matrona in comedy. And surely her
neme is mesnt to recall the Plautine type. Metronia iz & reasonsgble
veriant of Matrona and occurs in Romen nomenclature along with

20

Matronata, Matronianus, Matronica, Matronille, Matronula. It

is used here because it is metgically best.

'Non possum vetulem?' quseris, Matronia: possum
et vetulam, sed tu mortua, non vetula es.

(111, 32, 1-2)
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Mertisl then introduces mythological parallels. I cen have Hecubea
end Niobe, he gays, but only if the former is not yet & bitch, the

letter not yet stone.

possun Hecubsm, possum Niobem, Matronia, sed si
nondum erit illse canis, nondum erit illa lapis.

(11. 3-b)

Matronie hes obviously undergone & similarly uneppealing metamorphosis,

from vetule to mortus.

Like Matronie, the Maternus of I, 96 is a kinship name,
but it mey imply effeminacy. He eappears as the men to whom Martial
gives & description of one remerkeble for his effeminacy.

81 non molestum est teque non plget, scazon,
nostro rogamus pauce verba Materno
djces in surem sic ut audiat solus.
Ametor ille tristium lacernarum
et baeticatus atque leucophaesatus,
qui coccinatos non putat viros esse

. smethystinasque mulierum vocet vestes,
netiva laudet, hebveat et licet semper
fuscos colores, galblnos habet mores.
Rogebit unde suspicer virum mollem.,

(11._1-10)2

Why does Martiel suspect this one of effeminacy?

wne levamur: aspicit nihil sursum,
sed spectat oculis devorsntibus draucos
pec otiosis mentulas videt labris,

(11. 11-13)

The final line of the poem:

queeris quis hic sit? Excldit mihi nomen.

-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



1
\

\ | 17
\ .

is especially interesting. The reader supposedly &sks to have the

| .
person thus described identified, and Mertlel says, excidit mihi
‘ . .

nomen. This can both mean "Tme neme escepes me," I cannot remember

jt, or "Tre name has just slipped out," I let it drop by sccident,
I am in tect aspeeking of Maternus. "For this to be the case, the
jlle of line 4 must refer, in fact, to the one addressed. If this
is so, then the name is particularly app?opriate.

Phesis, too, is parenthetically smusing. He eppears in:
purple togz, puffed up snd haughty, and sits in forbidden seets in
the theatre expecting his ostentatious entrance to protect him from
discovery and expulsion.

Edictum domini deique mostri,

> quo subsellis certiora fiunt
et puros eques ordines recepit,
dum leudat modo Phasis in theetro,
Phasis purpureis ruber lacernis,
et factat tumido superbus ore:
"pandem commodius licet sédere,

punc est reddita dignitas equestris;
turba non premimur, nec inquindmur":

(v, 8, 1-9)

But fhis ostentation is pure sppearance and does not protect him
from Leitus. For he is finally exposed in fﬁe falseness of his
sctions when he is expelled from the seats of the knights.

- - . haec et telia dum refert supinus,

i11ss purpureas et adrogentes .
jussit surgere Leitus lacernas.

(11. 10-12)
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Phasis with & long & must mean Pha.si_a.r;, from the river in Colchis,
but aside from ‘indiceting foreign origin, it might recall the
common noun cpc'zm.g.where the a is short.

¢3owg can be releted to any of three Greek words and

can therefore differ in its connotationms. The ¢aowg which is

related to gaive means sccusation or information. If it comes
from qﬁui it meens statement or affirmation. But when it is viewed
as related to mivopm. it mesns appesrsnce Or exposure. Phasis is

s_ggerbus in his’ purpureee end adrogentes lecernae, but also he

speeks tumido ore. He is puffed up, proud and verbelly boastful,
And' the final action by Leitus effects & final exposition.

- Paulus, in VIII, 33, attributes sma.llfiess to the one so
naméd, not of stature, but of generosit&. He has sent Martial
gold the thickness of his crown of gold leaf and deres to call it
a cup.

De praetoris folium mihi, Paule, coronsa.
mitt‘is et hoc phislae nomen habere iubes,

(11. 1-2)

Martial continues to emphasize tl;e paltriness of the gift by
presenting e catelogue of things remarkably thin (11. 3-22).

The length of the degcription further emphasizes the insignificance
of the gift. Why send me & bowl? ssays Martia.i. If you want to

insult me with a gift send me ligulem, cocleare, or cocleam. Or

be truly honest and send me nothing.
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‘denique cum possis mittere, Paule, nihil?

- ' . (1. 26)

It is the Juxtaposition of Paule, nihil in.the last line which makes '

'Mertial's intention clear.

Two names are used for negsative regsons. They are
particulerly inappropriate to the poems in which they ‘occvur and
are introduced for irony. Theodorus, the god-gifted one, Occurs
in @ poem which besutifully exemplifies Martiel's charscteristic
surprise ending. Here we have this Heavenly Gift, whose house has
been destroyed by fire. Even the Muses and Phoebus have permitted
this, but surely it cannot have pleased them.

'Pierios vatis Theodori flemma penates
ebstulit. Hoc Musis et tibi, Phoebe, placet?

o scelus, o magnum facinus crimenque d20rum,

(x1, 93, 1-3)

Up to this point we take his né.me seriously, end even believe Martial's
sympathy and horrgr. . But soon he shatters the illusion he has built
end the name emerges es truly ludicrous.

non arsit pariter quod domus et dominus!

(1. &)

He has been favored by the gods, to be sure, but far froem deserves

t

such favor.

—

_——
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Eutychus, ed tdxog, the well-fated one, is, ironically,
the one who dies prematurely in the bloom of youth and whose death
is & great loss., The poem begins with a lamentable plea,

Flete nefas vestrum sed toto flete Lucrino,
Naides, et luctus sentiat ipsa Thetis.

- (vi, 68, 1-2)

The reason for such grief is thé loss of the ﬁby who was companion
to the poet Castricus,al who died em‘dst the Baian waves. The
well-fated. one has been snatched from life before his time, destroyed
in the bloom of his youth and this evil fate, this rapina, heas
brought great sorrow to those he has left behind. .

Some names Martial uses because the overtones are

*

eppropriate to the customary activities of the persons involved.
A very minor pun is perheps intended in VI, 59. It is the only

occurrence of Panaretus, the all-virtuous, mocked here for excessive

drinking. -

Cum peteret seram media iem nocte matellam
arguto madidus pollice Panaretus,

Spoletine data est sed quam siccaverat ipse,
nec fuerat soli tota lsgona satis.

ille fide summe testee sua v.na remensus
reddidit oenophori pondera plena sui

Mireris, quentum biberat, cepisse lagonam?
Desine mirari, Rufe: merum biberat.

.. ' " (11. 1-8)

It is & simple little poen, containing & simple vulger joke, and the

neme is introduced to add an element of gentle incongruity.
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Hermogenes occurs only once in Martial inXII, 29. He

is sprung from Hermes and has inherited one of Hermes' traits.

‘Hermes -appears in the Ilia.d22 as & thief par excellence, one who

would naturslly be called upon to perform jobs of thievery. This
is probebly because of the legend of his stealing the.oxen of
Apollo.23
Here Hermogenes steals nothing so di.fficult as oxen,
Ares, or the corpse of Hector, but he might sppropriately be called
e. son of Hermes for his skiil im snltching nepkins,
Hermogenes tantus mapparum, Castrice, fur est
quantus nummoxum vix, puto, Messsa fult;
tu licet observes dextram teneasque sinitram,
inveniet mappam qua ratione trahat:

cervinus gelidum sorbet sic helitus anguem,
casures alte sic repit Iris aquas.,

(11. 1-6)

After thus describing, with appropriate sim}les, the extent and
'degreé of Hermogenes' skill, Martial caxaloéues the occasions of
Hermogenes' thefts. Everyone retreets in féar end hides whenever
this son'of Hermes appeers. Hermogenes need never bring e napkin
with him to ﬁeals, but will always have oné when he leaves.

nd cenam Hermogenes mappam non attulit umquam,
s cens semper rettulit Hermogenes.

(11. 21-22)

The poem recells Catullus' warning to Asinius Marru.cinus2h

to return & nepkin he had stolen from the poet, but it contains no

- - . -—
- - L- -

R . o .
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threat, Ma;;ial is smused by the thigvery and clearly enjoys the
name, for it occurs nine times; at the beginning and end of.the
poem, and at the end of seven pentameter lines.

Phileros, fqné—bf—love, eppears in X, 43 burying his
seventh wife. Th; point of the poem, however, is not his proclivity
for emorous contracts, but.rather the productivity of his land, for,

by covering eech spouse. it returns to Phileros theif property.

Septima jem Phileros, tibi conditur uxor in agro.
Plus nulls, Phileros, gquam tibl redait ager.

- (11. 1-2)

A Phileros also occurs in I, 34 where his neme is egein
appropriate; but the two cannot be the same person. This Phileros
‘38 lover to Galla who has spent her whole dowry on him, depriving
her own three sous of eny hope of inheritance.
Cum pleaceat Phileros tota tibi dote redemptus,
tres pateris natos, Galle, perire fame.
Praestatur ceno tanta indulgentia cunno
quem nec ceste potest iam decuisse Venus.
Perpetuanm di te faciant Philerotis emicem,
. o mater, qua nec Pontia deterior.

(11. 1-6)

Cherisisnus is formed from Cherisius, xapiowog, which
means free, xapioia being free gifts, end is related to x&pi.s,
grace or favor. Cherisianus, then, is the one who gives his favors
gratis,'vho provides free end svailable gratificsation. And what

en sppropriate name for the cinsedus of VI, 2L and XI, 88.

-

R . . .
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Nil léscivius est Charisianuo:
Saturnalibus asmbulat togatus.

(vi, 24, 1-2)

The accusation here must be the seme as that leveled sgeinst Thelys

in X, 52 (cf. Chapter 1), for he is togatus ahd nil lascivius est.

XI, 88 is considersbly more specific and direct and
jeaves no question &s to Charisienus' customary behavior.
Multis iam, Lupe, posse se diebus
pedicare negat Cherisienus,
causam cum modo quaererent sodeles,
ventrsm dixit hebere se solutum.

(11. 1-b)

Hedylus, ﬁSukog, is.similarly used. ILike the Tele-nemes,

"[ittle Pleasure" promises satisfaction. He is consistently &
cinaedus, and it is his desirability for the pleasure he brings
vhich is important. In I, 46 Martisl plays egain with the notion
of pleasure withheld and its consequent appeal.

Cum dicis 'Propero, fac si facis.' Hedyle, languet

protinus et cessat debilitata Venus .
expectare iube: velocius ibo retentus.

Hedyle, si properas, dic mihi, ne properem.

(11. 1-h)

IV, 52 constitutes a warning to Hedylus against the

suffering casused by overindulgence.

Gesteri iunctis nisi desinis, Hedyle, cepris,
qui modo ficus eras, iam caprificus eris.

(11. 1-2)

—
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In XI, 57 Hedylus' neme is less important. The poem
serves simply es ean elaborate accusation of unnatural behaﬂior.

Nil est tritius Hedyli lacernis:
non ansae veterum Corinthiorum,

.Q.............................

Res una est tamen: ipse non negabit,
culus tritior Hedyli lacernis.

5 . (11. 1-2, 12-13)

Pennychus is another name which looks suspiclously
mesningful, e;pecially since it is so often used in poems of sexual
5okes. InFXII T2 at least it is probably meeningless. It could
be significant in VI, 39 where Pennychus, the wrestler, is the
father of one of Marulla s children, but since so few of the other

nemes in the poem can even be forced to be puns, Martial probebly

intends no pun here either.26

In VI, 67 Pannychus occurs as & fertile male whom Gellisa

svoids out of fear of pregnsncy.

Cur tentum eunuchos hebeat tua Gellia quaeris,
Pannyche? Volt futui Gellia nec parere.

(11, 1-2)
Here eny significance to be derived from the name is quite umimportant
and inconsequential.

But both Ii, 36 snd IX, 47 imply an eccusation of effeminacy

sgainst Pannychus and are meant to expose his nightly behavior.

———
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Flectere te nolim, sed nec turbere capillos;
splendide sit nolo, sordida nolo cutis;
nec tivi mitrasrum nec sit +ibi barba reorum:
polo virum nimium, Pannyche, nolo psarum.
punc sunt erura pilis et sunt tivi pectore saetis
 horrida, sed mens est, Pannyche, volsa tivi.

. | (11, 36, 1-6)

The joke here depends upon mens, however, where one expects something

obscene. (Cf. II, 62)

The Pennychus of IX, 47 resembles Catonian Chrestus
(1x, 27)‘. Both are philosophers who present & plcture of forceful,

mesculine purity end behave quite differently.

Democritos, Zenoneas inexplicatosque Platonas
quidquid et hirsutis squalet imaginibus,

sic quasi Pythagorae loqueris successor et heres,
preependet sene nec tibi barba minor:

sed, quod et hircosis serum est et turpe pilosis,
jn molli rigidem clune libenter habes.

Tu, qui sectarum causas et pondere nosti,
dic minhi, percidi, Pannyche, dogme. quod est?

(1x, 47, 1-8)

in both cases the name can serve only to introduce 2 week,
parenthetical Joké.

in VI, 55, Coracinus may be used si.gn:!.1’:lcta.rrt'.:ly.27
Corecinus is sn sdjective for bleck, from uo’pa.E which means raven;
and 2 xopdxtvog is & young ra.ven.29 I‘f; is the similarity of the
man 80 named to the bird that Martial hes in mind in VI, 55, for

he is niger vith casiaque cinnamogque / et nido alitis superbae

(11. 1-2). It is, however, the grossness of his behavior which

concerns Martial.

S—
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Quod semper casiaque cinnamoque
et nido niger alitis superbae
fragras plumbes Nicerotiana,
rides nos, Coracine, nil olentis:
mslo qusa bene olere nil olere.

(11. 1-5)

The Coracinus of IV, 43 could actually be the same man, but need
not be, end only in VI, 55 is his color important.
Ligu}‘:‘& is an obscene naeme and indicates ha.bit'ua.l practice.
Iigurio means to lick, and contains an implicit accusation.
Versus et breve vividumque carmen
in te ne faciem times, Ligurra,

et dignus cupis hoc metu videri.
ged frustra metuis cuplsque frustre.

(x11, 61, 1-4)

Fear not, says Martisl, I will not write anything esgainst you,
ILigurra. But his very name mekes cleer the accusation Martial
might meke egainst him, and this is not the saccusation Ligurra

has implied he fears.

In "l.;auros Libycil ruunt leones,
non suat papilionibus molesti.

(5-6)

But the masculine force of my verse is not to be used sgainst you,
seys Martisl, for your vweakness appeals to lesser poets.

Quaeras censeo, si legi laboras,

nigri fornicis ebrium poetem,

qui carbone rudi putrique creta
geribit carmina quae legunt cacantes.

(11. 7-10)

T
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Your effeminacy needs no immortealizing from my pen.
Frons haecstigmate non meo notanda est. -

(1. 11)

Evén mor; peripheral to the point of the poems are the
names whiéh are significant because of the profession in which the
subject is involved. The profession itself is more often then not
incidental to the point of the poeﬁ, but the names still make a.
contribution to its over.ll effect. Dexter and Incitatus form &
playfully pemed psir end neither one 1s particularly importent.
Dexter occurs in XI, 69, 1. 3 as the owner of Iydia: “jydie dicebar,
donino fidissime Dextro," and again.parenthetically in VII, 27,

Tuscee glendis aper populator et ilice multa
jam piger, Aetolae fama secunda ferse,
quem meus intravit splendenti cuspide Dexter,

praeds iscet nostris invidiosa focils.

(11. 1-k)

vwhere he is the one who killed the gift boar. In both cases it is
' sppropriate that ﬁhe deéxterous one be called Dexter, but both names
~are quite insignificant:'-'
Similerly Incitatﬁs occurs twice es the mule-driver.
sed megnum vitium quod est pﬁeta, .

pullo Meevius alget in cucullo,
cocco mulio fulget Incitatus.

(x, 76, 11. 7-9)
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sunt illic du‘o tresve qui revolvant
nostrarum tineas ineptiaxrum,

sed cun sponsio fabulaeque lassae
de Scorpo fuerint et Incitato.

(xI, 1, 11. 13-16)

In both ceses he is but & brief exemplum, but his name, xyea.ning
incited, spurred to action, is twice humorous.

Other names.occur es well vhich are meeningful because of
the occupation of the bearer. Civis and Atestinus, the citizen,
and perhaps the one without & w111,29 are cited as lewyers asnd
both are persons in need of an advocate. They are, moreover,
unsuccessful as lawyers, end unsble to meke & living.

eglit Atestinus causes et Civis (utrumque
> . nores); sed neutri pensio tota fuit.

(Ixi, 38, 5-6J)

The names evoke & momentary smile, but they &are unimportant in the
poen which deals with Sextus and the means availeble to him of
meking & living in Rome. The resl point comes with the contrast

¢

between certus end casu in the last two lines:

"Quid faciam? suade: ®mam certun est vivere Romae."
si bonus es, casu vivere, Sexte, potes.

(11. 13-1b)

Eulogus, the auctioneer, hes an appropriate name in VI, 8,
but the nsme is & pun on his profession, not on the occasion

celebrated in the poen. It is his success &s an suctioneer which

-
-

——
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is importent to the poem, bub his success depends upon his edrovia.
He enters into a contest with twenty-ﬁhfee others of various
professions for the hend of & certein maiden. The professions
nere ere important. Two of the suitors sre praetors, four are
tribunes, seven &are advocates, and ten are poets. This is an
unlikely collection of people perheps, iuﬁ they 8ll share financiel
destitution. Martial never speaks specificelly of the poverty of
the trivune, but in other poems he mekes the fiscel obligations of
practors obvious. In IV, 67, the praetor does not have enough money
to0.give some 100,000 sesterces to Gaurus to obtain knighthood

bvecause the games cost him too much.

preetor sit 'Scis me Scorpo Thalloque daturum,
 atque utinem. centum milia sole darem.'

(11. 5-6)

And in X, L1, Proculeis divorces her praetor hnsband.because she
csn no longer afford him.ao Poetry end law have 8180 been eliminated
vy Mertial in V; 56 where he edvises Lupus to teach his son & more
lucrative art. It is, therefore, vise of the father in VI, 8 to
choose the suctioneer for nis daughter, for he will meke the most
money. It is also possible that Eulogus is the most persuasive.
Condylus occurs, only parenthetically, &8 & significant
peme in V, T8. The poem itself is.a dinner invitetion from Martial
%o Toranius. It is en invitation to the simple dinner of & humble
men and is meant to inspire & mood of idyllic peace. The fare is

certainly eadequate, but of & common peture and inexovensive.

—T—
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Whatever the purpose of the poem, Condylus is mentioned
s:lmply as & fleutist; it may even be the slave's nsme, end could
be the slave of IX, 92, though it need not be.

sed quod nec grave sit nec infacetum,
parvi tibia Condyli sone.bit.

(11. 29-3?)

But the word bcondylus » i.év&u)\og , means joint or knuckle, e.nd Iewis
end Short, at least, interpret it here &s & thing, not & man, end
resd it es reed. Since & reed, ss & musical 1nstrmﬁent, is made
from the hollow joint of some plant, it could easily be represented
metonymically &s the joint itself. The only difficulty is that
condylus seems to be used novwhere in Latin or Greek literature as
such, and Theocritus and Vergil both consistently use calamus.

A whole cless of names &rxre use‘d by Martial for subtle
gexusl Jokes, where the persons &are involved in prostitution as &
profession or avocation, or implied profession or avocetion.
Descriptive terms abound &s well as names which indicate certain
foul practices a.na which constitute a kind of implicit exposition.
T™wo of the names are especially appropriate to wanton women, One |
is Spatele, which in Greek meaﬁs ventonness itself; ondtalog mesns
wanton, and cna—to.xém meens to live softly or with indulgence.

The women whom Martial has called wan‘tj.cnness itself is remerkeably
memmosem. So well-endoved is she, in fact, that Desius, who

collects the entrance fee at the baths, ssked her to pay for three.
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Novit loturos Dasius numerare: poposcit
manmosam Septelen pro tribus: illa dedit.

(11, 52, 1;2)

Iycisce is snother women whose name :Lndicé:bes Ma:rtia.l_'s opinion
of her. It means bitch, femsle wolf-dog, end is the neme of &
bitch in both Vergil {Ec. III, 18) and ovid (M. IIi, 220). Juvenal
uses it as the assumed name, &nd probebly an appropriste one, of
Claudius' wife, mgant to conceel her identity in the brothel.
(vi, 116-132)

Iycisce of IV, 1T is so judged by Martial. Paulus hes
esked him to write a poem against someone, accusing her of lowly
snd unnatural -behavior, and Martial respondc:

Fecere in Iyciscem, Paule, me iubes versus,
quibus illa lectis rubeat et sit irata.

0 Paule, malus es: irrumare vis solus,

(11. 1-3)

Paulus wishes to mske her & lycisca irate, but Martisl turns the

accusation sgainst him instead.

laecanie, &s & name, Shows linguistic similarity to A LRAYW

which means to wench, or scortari. In VII, 35, at least, the name

would seem to be ‘significant.

Inguine succinctus nigra tibi servos saluta
stat, quotiens calidis tote foveris aquis,

sed meus, ut de me taceam, Laecenia, servos
Judeun nude sub cute pondus habet,

sed nudi tecum iuvenesque senesque lavantur.
en solse est servi mentuls vera tui?

(11. 1-6)
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The poem recalls XI, 75, where Caelia has been accused of the same

possessive attitude towerd a slave.

Theca tectus shenea lavantur

tecum, Caelia, servus; ut quid, oro,
non sit cum citharoedus aut choraules?
non vis, :ut puto, mentulam videre.
quare cum populo lavaris ergo?

omnes an tibi nos sumus spadones?
Ergo, ne videaris invidere, '
servo, Caelia, fibulam remitte.

Leecanie, like Caelia, baﬁhes with men, but protects her slave, her
fevorite, from the eyes of the rest. And how far is this possessiveness
and exclusiveness to go? Does Laecania also cover herself when

bpathing with women?

ecquid femineos sequeris, matrona, recessus,
secretusque tua, cunne, lavaris aqua?

(11. 7-8)

Similar to the lest instances are the names which imply
satisfaction. These are closely related to real names, for it would
be natural to give ‘to hetairai or favorite sleves names appropriate
to their functians.' Laetoris as & name must recall laetus, joyful.
She who brings joy, who is apparently a lascivius cunnus, weds
lygdus in accordance with the law demanding puvrity.

. Iusistis, satis est: lascivi nubite cunni:
permissa est vobis non nisi casta Venus.
Heec est casta Venus? nubit Lesetoria Lygdo:

turplior uxor erit quam modo moecha fuit.

(VI, b5, 1-h)

.
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* But she is now turpior. Why? Whet is Lygdus? 1s he snow-vhite,
fair, effeminaxe.as his neme indicates? Is it her partnership in
unnaxufal behavior that mekes her tggpiéf. Certeinly lygdus is
effeninate in‘XI, 73 and XII, T1l, but he is not e consistent
character in Martiai. In this same book, in VI, 39, he is a
slave, the father of one of Marulla;s,children; end so can be
perfectly masculine. Perhaps Laetoria is only turpior now because
now es @ married womsn she commits adultery when she was before
bimply promiscuous,

Polytimus, Pentagathus, Theopompus, end FErotion are elso
ell feasible names. But rather than indicating simply the setisfaction,
or pleasure, which the possession brings, they indicate the value or
esteem in which the possession is held. The boy, Polytimus, the
nuch-honoredvone is well-loved and much sought after. 1In X1I, 75
he is unimportant and occurs only in & catalogue of boys together
vith Hypnus, Secundus, Dindymus and Amphion. But XII, 84 deals

more particularly.with him,

Noluerem, Polytime, tuos violare caepillos,
sed iuvat hoc precibus me tribuisse tuls.
talis erss, modo tonse Pelops, positisque nitebes
erinibus ut totum sponsa videret ebur.

(11. 1-h)

Great is his glory and much the honor bestowed upon him.
Martial also uses subtle and sarcastic mockery egainst

cne called Theopompus. Who is this one, sent from the gods, that

he should be made & cook.

h‘___
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Quis, rogo, tem durus, quis tem fuit ille superbus
qui iussit fieri te, Theopompe, cocum?

(x, 66, 1-2)

Not for this were you created. Who, then, ;s worthy to take your

- -

place?

Quis potius cyathos aut quis crystalla tenebit?
qua sapient melius mixte Falerna manu?

Si tam sidereos manet exitus iste ministros,
Iuppiter utatur iam Ganymede cOCO.

(11. 5-8)

If you deserve to be treated thus, even Ganymede deserves o be
Juppiter's coock. The poem, however, also implies that Theopompus
should perhaps be instead someone's ﬁoy, eccusing him of being,
in fact, a Gaoymede. Comparison to Ganymede, the one in hesaven,
snd desqription of Theopompus s sidereus, indicates Martiel's
consciousness of the implications of the name.

Of the meny epitaphs, & few at least are concérned with
‘persons whose names imply the plessure which they brought in their
life, and the degrée.of loss which their death occasions. They mey,
indeed, be the real naﬁes of the persons involved, but they may
glso be creations of Martial's. Pantagathus and Erotion come
immediately to mind.

The poem on Pantagathus follows the usual formula of thev
epitaph.' This traditionally contains the conditions of the subject's

Aeath, the gsalient features of his life, and & plea, ususlly to the

-
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g

earth to rest lightly upon the body of the dead. How sincere
Mertisl is is often questionable, but the form: at ‘least is

strictly observed.3l

Pantagathus, the all-good, wes snatched away in his
early years,
_Panta.ga.thus domini cura dolorque sui.

: (VI, 52, 2)

while living, he had been especially skilled in the art of the -

barber end renowned for his lighthended touch.

vix tangente vagos ferro resecare capillos
: doctus et hirsutes excoluisse genas.

(11. 3-h)

And so, Mertisl preys, with a slight veriation of the formulsic

: ending of epitaphs,

sis licet, ut debes, tellus, placate levisque,
artificis levior non potes esse manu.

(11. 5-6)

The neme is not particulerly importent, but it is esppropriate tﬁat
the one sO unreservedly praised should be called the all-good.
Martisl wrote thrée poems on the 1i%tie slave girl,
. Erotion, whose name means little love, gweel little thing, &
aiminutive of Eépus. Two sre epitaphs properly spesking (V, 3k
and X, 61) end one is written on the subject of her desth, but for

the purpose of exposing and ridiculing & certein Paetus. (V, 37)

»

k
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Mertial's affection for the little girl is obvious in

the former two epitephs, but the appropriateness of her name is

only reelly indicated_in V, 37. She is dulcior cycnis, mollior

agnsa., delicatior concha. She died, this joyful child, and lies

even now, still werm on the newly laid bier, one whom the harsh
lew of the Fa&es hes stolen even before her gixth winter hsas
passed,

nostros emores gagdiumque Tususque.

(1. 27)

Martial's purpose in this long descripfiog.is to
emphesize the contrast between the loss of his Erotion and the
mourning of Paetus, the legacy-hﬁnter. Do you weep for & slave
girl? Paetus has esked. I have Jjust ﬂﬁried & vwife

notem, zuperbam, nobilem, locupletenm.
(1. 22)
especially locupletem, and yet I live. |

Quid esse nostro fortius potest Paeto?
ducentiens sccepit et temen vivit,

(11. 23-2h)

_mhe,judgment is obvious.

All these names are used by Msrtiel for their connotations
end for what they implicitly indicate sbout those whom they lebel.

But they are all conitributory pums. Martial does not comment
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directly upon them and he does not write whole péems around them.
And these puns are the most numerous neme puns employed by Martisal.
He indeed prefers indirect, allusive and subtle humor in l;:.ls |
choice of names and he has déveloped several cerefully worked
devices for exposing the puns.

Often he uses the significant Juita.position of words
to 'point out the implications in the names: bonus ... Melior;
Peule ... nihil, Fidentine ... credi. Sometimes he structures
poems around the names as in the poem on Faustinus end Probus,
Sometimes the combineticn of ambiguous elements in & phrase

" emphasizes the name: Hypne ... piger; Myrtale ... laurum. Mertial
also uses sound echoes, Garris ... Gergili, and symmetrical
repetition, Sotedes. The personi.ﬁca.tion of the sea points to the
neme in the Ceerellia poemn.

There is one interesting consistency in &l1ll the names,
for they are all concerned with activities or attitudes of the
mind, Meny, indeed, effect eccusation and exposition. But

+  noticeably missing from Martial's list of nemes ere ones of
physical description. And this is surprising for there were

meny Latin nemes from which he could have chosen which describe
physical traits or defects.. Paulus can be & physical description,
but Martial uses it of one who lacks generosity, whose soul is
small Pather than his body. Leberius is one whose use of the lips

Martisl criticizes. And Coracinus has made himself black.

..
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Mo;t of the nemes are chosen because they are fitting
descriptions of th_e persons involved, but & few perticularly
inesppropriate names are introduced for the sa.ké of irony. The
very' range of the names jnvolved and the variety of uses indicates

the extent of Martial's fescination with names. And the quality

of the humor involved also veries. It is often hard to be certain

vhether it is overinterpretation on the part of the réa.der or

{ntention on the part of Martial which lends humor to the na.mes.-
But Martisl himself has said that his poems are unequal in quality,
for & consistent book is & bad one (VII, 90). Creative effort is
not so easily sustained, but Martial's moments of successful

ingenuity support many & less successful attempt.
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FOOTNOTES

CHAPTER III

IMartial clarifies his attitude toward obscenity in III, 68
end 69:
T

Huc est usque tibi scriptus, metronas, libellus.
Cui nunc scripte rogas interiora? mihi.

(111, 68, 1-2)

Omnis quod scribis cestis epigrammata verbis
~ 4nque tuis nulla est mentula carminibvs,
admiror, laudo; nihil est te sanctius uno:
at me luxucia paginsa nulla vacsat.
Heec igitur nequam iuvenes facilesque puellee,
haec senior, sed quem torquet amice, legat.
&t tus, Cosconi, veneramdeque sanctaque verbe
e pueris debent virginibusque legi.

(111, 69, 1-8)

2Kajanto, The Latin Cognomina, p. 212,

3Faustinus occurs often in Martial. He is usually simply the
addressee of the various poems (I, 11k; III, 25; 39; LT3 IV, 5T;
v, 32; 36; 713 VI, T; 533 613 VII, 12; 80; VIII, L1}, but occurs
also &s patron of Book III (#2) and IV (#10). He is once addressed
es & writer wvho hesitates to publish (I, 25) and we are told in
enother poem of his Beian ville (III, 58). -

l'PJ.:Lny, N.H., III, 15, 20 #:16.

sMartial has meny poems on the Lex Julia, which forbad adultery
end promiscuity and was apparently renewed by Domitian: ef. VI, 2;
22; V, 75. Pliny, in & letter to Cornelianus (VI, 31, 6) goes into
greater detail on the punishment for adultery demanded by the Lex
Julie. Cf. also Dio Cassius LIV, 16.

Ih-.;_

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



100.

6Te1ethusa is, in fact, but the transliteration of the présent
active participle of Teléw.

7Spend.ophorus is also mentioned in IX, 56:

Spendophorus Libycas domini petit sxymiger urbis:
quae puero dones tela, Cupido, pars,

jlla quibus iuvenes figis mollesque puelles:
git tamen in tenersa levis et hasta manu.

(11. 1-b)

He is his master's armiger, but might more fittingly carry the
weapons of Cupid. Indeed, he is compared to Parthenopseus, and
those he wounds will suffer only of love (11. 9-10). He is
consistent here with the picture we have of him in X, 83, and his

name is appropriate to one who is a cup-beearer, for it means
"1ibation bearer".

8pa1. Anth. XI, 257.

9Artemidorus hes zeverel sections concerned with gseeiny Hermes
in & dream (i, ch. 453 11, ch, 3(). ‘'he most signiticant reference
for our purposes is in Book IV, chap. 72. Here a certein Plutarch,
who was sick end suffering badly from e disease, saw himself going
up to the heavens with Hermes as his guide. This dream was indeed
a sign to him, for the leading up to the firmement was deadly to
a sick man and the great happiness he felt was a sign of desath.
For he alone is happy to whom there is no longer any xaxoba Luoviag .
And such is death, . Hermes is, in fact, called Yuyxorowndg (II, ch. 37).

10p)4ny, N.H., XV, 123.

1y pullus II, 5, 63; Juvenal VII, i9.

1205, catullus #7l4 for implications of taceor '"quamvis irrumet ipsum/
nunc patruum, verbum non fzciet patruus.”

13Livy 1, 13. Cf. also Servius on Aen. VII, T10.

thergil, Aen. VI, 78k,

g
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157mis poem on Sotades recalls III, 81:

Quid cum femin;o tibi, Baetice Galle, barathro?
haec debet medios lambere lingua viros.
sbscise est quare Samie tibi mentula tests,
gi tibi tam gratus, Baetice, cunnus erat?
castrandum ceput est: nam-sis licet inguine Gallus,
secre tamen Cybeles decipis: ore vir es.

65tatius II, 1, 191€f. -

1Tme same occession is treated by Martial in VI, 28 and 29. Melior
occurs two sdditional times in Martisal, in II, 69, 7 end IV, Sk, 8;
but neither poem gives much information on his identity.

18, svy, IV, bk, 11 and Tacitus, Ann. XVI, 18.

19mme Gerricus 6f XI, 105 could be tie same and is ab least
consistent in character. But here his original gift was his only

promise of what was to come, end so he ceannot be called Garrulous -
in the same sense. '

Mittebas libram, gquadrantem, Garrice, mittis.
saliem semissem, Garrice, solve mihi.

2°Kajanto, op. ¢it., p. 305.

2lpor more on Castricus, cf. VI, 43; VII, b, 1; 37; k2. He is

entered in the PIR {C#545), but only these references to him are
cited.

221150d V, 390; XXII, 2k.
23jom. Hymn in Merc. 1T.

. 2hCatullus X1I.

25For Pontia, cf. Juvenal VI, 627-6k2.

T
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26The other fathers include: (VI, 39)

Santra, the cook
Dama, the baker
Lygdus, the concubine
Cyrta, the moron
Crotus, the flautist
Carpus, the bailiff

Coresus and Dindymus are eunuchs.

27Ma.rtia.l knows the word as designating & fish, for in XIII, 85
he addresses the coracinus as:

Princeps Niliaci raperis, coracine, mecelli
Pellaeae prior est gloris nulla gulse.

(11. 1-2)

Very little is known of this fish, but it must get its name from.
its color.

: Pliny also describes the fish, but nevér gives its color. IX,
57; 68, XXXII, 56; 69; 1053 12T; 1h4s.

28¢. Piiny, N.H., X, 23 XIII, b,

29Atestinus means the one from Atesta, but can perheps here
imply "Ir;testate“.

- 3¢e, sbove, p. 63.

3]'Even the earliest Greek epigrams which serve as tombstone
verses contein name, city, femily, and age of the dead snd usually
the manner of his death. The reasons &are obvious since the poem
is meant to commemmorate these facts. Funersl speeches also contain
these elements and are but & literary extension of the sepulchral
inscription. Burgess ("Epideictic Literature", Studies in Classical
Philology III, p. 1l6f£f.), in spesking of & EtnutigLog \oyog, ssys,
"It expressed . . . sppreciation of the services of those who had
died, and lamented their joss..." It contains three elements; praise,
lement, end consolation: EZnaivog, Opfjvog, and napapvdia.

-
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IV: NAMES WITH SIéNIFICANT CONNOTATIONS

There are meny names in Martial's corpus which have
attracted his interest for reasons other then their intrinsic
meaning. These are interesting to him because of their
connotations, while the names discussed in Chepters II end I1I
derive their interest from Martial's specific employment of them
as puns., These names are, indeed, used in many of the same ways
es the nemes discuséed in Chapter III, but are dealt with here
with reference to their source rather than their use,

Each of the nemes cerries with it & connotetion based
upon previous usege which does notineed to be specifically |
demonstrated and exposed by Martial. They afe nsmes which hafe
become, by Martiel's tiﬁe, somehow symbolic. Martial does often‘
use the names to refer to the mythologicsal, hiﬁtorical, or literary
figures who gave rise to their significance,l but more relevant
vto our study is Martial's use of them in neming contemporaries.
They are used to suggest characteristics peculiar to the personsege
they recall,'be it from earlier literature, from historf or from
myth.

There eare also names which refer to no specific‘individual,

but which cerry with them indications of geographical origin or of
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gsocial claaé; Some nemes are originally chosen erbitrarily, but
acquire consistent characteristics through Maxrtisl's use of them
ﬁnd emerge es distinct literary types.

The names used for their geographical significance have
already been trea£éd in part elsewhere, but deserve mention here.
Two of the Gallus poems play on geographical connotations of the
name. The Tuscus haruspex becomes & haruspex Gallus. Baccara
Reetus becomes Baccara.Galius.2

Fescennis also has'a neme which implies something of her
- pecause of her origin. She sppears only once and when she does she
is in her habituelly inebriated state.
Ne gravis hesterno fragres, Fescennia, vino,
pastillos Cosmi luxuriossa voras.
igta linunt dentes ientacule, sed nihil opstant,
extremo ructus cum redit a barathro.
quid quod olet gravius mixtum diepasmate virus
atque duplex animae longius exit odor?
pnotas ergo nimis fraudes deprensague furta
jem tolles et sis ebria simpliciter.

(1, 87, 1-8)

Such behavior is ressonsble in one who comes from the town where

! escinnine verse originated, a literature notorious for its

vulgerity and ribaldry.3 . -
Martisl is also consclious of class distinctions although

they are perheps beginning to fade in this period of imperial Rome.h

But they are sirong enough to evoke efforts of social climbing from

the lower members'df socieiy, and the poet notices this practicé

end exposes it.
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The most blatant exeample of the social climber whose
activity is reflected in his neme is the Cinna of VI, 17.5
Cinnam, Cinname, te iubes vocari..
non est hic, rogo, Cinna, barbearismus?

tu s8i Furius ante dictus esses,
Fur ista ratione dicereris.

(vi, 17, 1-k)

It is interesting to note that Martial also wrote & poem on Cerylus,
who did the sgme thing es Cinna. For Suetonius, in speeking of
Vespasian's hebit of quoting Greek literature, says,

et de Cerylo liberto, qui dives admodum ob subterrfugiendum

quandoque ius fisci ingenuum se et Lachetem mutato nomine

coeperat ferre: & Aayng, Mxnc, &ndv &nobévyg, adong &&
&pxcs Ecev od Knpdrog.

(Suet., Vesp. XXIII)

Mertisl's Cerylus is at least likely to be the same man, and has
perhaps become & type by this time.6 : -

'ILiber homo es nimium,' dicis mihi, Ceryle, semper.
In te qui dicit, Ceryle, liber homo est.

(1. 67, 1-2)

But ﬁértial makes no reference to the change of name,

The people expelled from their seats at the theatre by
Leitus and .Oceanus ere of lowly socisl position, and thelr names
deserve some investigation7 for hints_of low birth.

To be admitted into knighthood there weré certain

conditions which had to be met. Primary among these was the
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possession of at least four hundred th.ousand sesterces (cf. V, 38;
vV, 41), and, originally, free parentage. Tibei‘ius, in fact, in
23 A.D., deliverea an Edict declaring "the sons of freeax;nen
inadmissable to the knighthood."8 But, by Mertisl's fime,
membership in the second estate wa.s. somevwhat more flexible.

Anyone with four hundred thousend gesterces' could buy his way.

in, and e.ppa.réntly, anyone whose wealth fell below that -limit
could lose knighthood (ecf. IV, 6T; -VIII, 5). But even so, noble.
femily lineage and inborn right were values forcefully preserved

by the socially privileged.

Thus, despite the reversal of the old institutions, the
old differences, in some measure, still subsisted; rather
did the monarchy renovate and increase them., Such was
the new regulation of names in the Empire. Very probably
Augustus even issued distinct directions in this matter,
end established clesr end verbal differences between the
free snd the freed. Henceforth an ordinary slave would
have one name, a State or imperisl two, and the freedmen
three; but the name of the tribe, together almost
certainly with the frenchise, wes withdrawn from thenm,
and reserved to the free-born, who might have four nemes

or more.

The impos.ters expelled from the theatre heve names which
fell into several categories. A number have perfectly acceptable
noble nemes: Bessus snd Cordus (V, 23), Leevinus (VI, 9), and
possibly Naevolus (III, 95). Bassus, Cordus, end Naevolus, in
fact, can even beiong to persons of sensatorial ra.nk.lo Two of
the names, Euclides (V, 35) and Phasis (V, 8) were chosen for

helr meaning and add some element of humor to the poem.ll The

.

S
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remeining names, Nenneius, Chaerestratus, and Naevolus, are
suspicious at first glance, and are perhaps meant to reveal, &s
Cerylus might, the lowly origins of the bearer. |

The poems where the names &are aéceptdble are written tov
expose the presumptuous behavior of men who might otﬂerwise escape
discovery, and where fhe nemes are revealing the poems play upon
them. Poems conteining ambiguous names are elso expositions, but
they merely sypport the existing suspicions. In the poem on
Naevolus, his expulsion from the knights' seats is quite incidental
to the poem and occuples only & line end & half.

vidit me Rome tribunum
et sedeo qua te suscitat Oceanus,

(111, 95, 9-10)

Nenneius' neme would perhesps esceape notice if 1t were
not placed next to Gaius and Lucius. The name does not seem even

4o exist and his behavior is es spurious &s his neme.

et inter ipsas peene tertius selles
post Geiumque Luciumgue consedit

.......‘.......0.........0......

et hinc miser deiectus in viem transit,
subsellioque semifultus extremo

et male receptus altero genu jactat
equiti sedere Leltoque se stare.

(v, 14, L4-5, 8-11)

Cheerestratus, whose Greek name shows non-Roman origin
end probebly freedmen status, js esdvised to flee from the knights'

seets befor: Leitus sees him.

k
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'Quedringente tibi non sunt, Cheerestrate: surge,
- Leitus ecce venit: sta, fuge, curre, late.’

(v, 25, 1-2)

No one will give him the necessary four hundred thousand sesterces.
His name and condition are similar to those of Callistratus, who
ijs also affected by the revived Julian Law. (v, 13) Martial
sctually exposes Callistratus as & freedman end one not worthy -
to sit in the seat of a knight, end the similarity of the names
cannot be missed. B

et libertinas arca flagellat opes.

(v, 13, 1.6)

The poem is perhéps written in answer to & complaint by Callistratus

that he does not share Martial's cleass standing.

Sum. fateor, semperque fui, Callistrate, psauper
32d non obscurus nec male notus eques.

(11. 1-2)

Martial boints out, that Callistratus is not only um;ble to be an
eéues, 1ike himself, but is even less cepeble of imitating or
assuming Martisl's talent and fame, hovever rich he may become.
All these noems effectively expose the fraudulent
behevior of the persons involved, but it is perheps impossible
to pick out a name which unquestionsbly points out ﬁscial status.

This is partially due to the fact that the distinctions were
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themselves becoming clouded and the estates were ;tn flux at the
time when membership in a given class was flexible. snd chaggins.
. It is further complicated by the fact that Martial seldom uses

more than one name for & singie indiviﬂuaivmless 'he ‘intends
positive identification, a;xd social‘ standing is most clearly
indicated by the gentilicium, or the absence of one., But certa.inlyv
he can pick names which at least hint at questioneble linesge.

Names which derive distinct connotations from myth or
history are occasionally attributed to persons with sppropriate
characteristics in Martial.

. The historicel nemes so used are few. The Numa of X, 97
perhaps has séme significance, since the namé forces & mental
associstion with the second king of Rome, Numa Pompilius, known
for his work in estsblishing religious order.  The behavior of
this Numa, who wrote Martial down as his heir and then got well,
is certainly contrary to the behavior one would expect of & Numa,
one who respected the sacredness of a religious contract.

| Dum levis arsura struitur Libitina pepyro,

dum murram et cssiss flebilis uxor emit,

iem scrobe, iam lecto, iam pollinctore parato,
heredem scripsit me Nume: convaluit.

(x, 97, 1-4)

It is perhaps partly because of the name and the expectation it

carries with it that the last word has its contrasting force.
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Sardenspellus, on the other hand, which occurs in XI, 11,
48 used to imply similarity. If this Sa.rdé.na.pa.llus represents &
confenipora.ry, he is introduced to contrast with Martial, and the
things Martial eschews & the very things he would pursue, puer,
celices, a.nﬁ toreumata.

. Tolle, puer, calices tepidique toreumats. Niliv
et mihi secura pocula trade manu
trite patrum labris et tonso pura ministro;

enticus mensis restituatur honor.

(xI, 11, 1-h)

Martial prefers simplicity and purity. It is obvious what behavior

befits Sardansapallus.

Te potare decet gemma qui Mentore frangis
in scaphium moechae, Sardenspalle, tuae.

(11. 5-6)

Diodorus Sicﬁlus gives a clear and thorough sccounting
of the Sardsnapallus Martial has in mind, end who is by now &
synllbol' of luxury, effeminacy, and general licentiousness, end
describes his effeminacy and decadence st great length (Diod.
31, 23). And you, ssys Martisl, who are fit to drink from a
3ewe11ed cup, who would bresk up the work of & Mentor to maske a
s;:g_ hium, & c:ha.ml:oer--pot‘.,:l'2 for your mistress, you might eppropriately
be celled Sardanapsallus.

The mythological names so used a.ré far more numerous, and

the examples are varied in the use they meke of the original 1es_r,end.13

k;
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Polyphemus end Scylla occur together in Martial (viz, 38).
Polyphemus is slave to Severus, end this is indeed a reesonable
pame for & slave, But here he appears, the monster of my_th;
coupled with an equally frightening monster, Scylla.. All of
Mertisl's langusge in the poem forces en a.ssocia.tic;n with the
Cyclops and the trescherous rock of the odyssey.

Tentus es et talis nostri, Polypheme, Severi
ut te mireri possit et ipse Cyclops.
. sed nec Scylla minor. Quod si fera monstra duorun

junxeris, slterius fiet uterque timor.

(viz, 38, 1-4)

Martial calls Polyphemus tantus and telis, and says even the Cyclops
might wonder at his size. And Scylls is no smaller, nec minor.

Both are fere monstra and each is f.o be s timor to the other.

Vergil has described the Cyclops as monstrum, horrendum, informe,

ingens, cui lumen sdemptum (A. 658), & description taken clearly
from the Odyssey (IX, 190-2):

xal y&p 6abu’ Etétuxto meldpLov, obh5t Lhuer

avbpi ve ovtoedyy, &MAE ple bhfAevte '

timAdv péwv, & Te ¢alveraL olov an’ Eav,
Scylle likewise is & m\lp waxdv (XII, 87), & nﬁm gpototouy (1.125).
And the essocistion of the two was alresdy made by Homer. Ulysses
exhorts his men to courage when they come upon Scylle and Charybdis

end tells them not to forget that they overcame .the. Cyclops. This

danger cennot be grester. (XII, 11.208ff.) Martiel merely gwitches

T~
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the sentiment, sa.ying thet Scylle is no less & monster than
Polyphemus, and marries them to esach other~ that they might thus

provide reciprocal terror.

The other legendery nsmes are used by Martiel because of
specific functions or attributes. Two are used for the kind of
hebitual behavior they indicate. These are Hylas end ..Hyecinthus.
The former occurs often in Martiel's poetry, but usually es '
Hercules' favorite. But in XI, 28 end III, 19, Hyles is probebly
& contemporary.

In III, 19 the major association Hylas is likely to evoke
is that of youthful beeuty. The name is used to portray a general
condition and the poem is clearly occasional.

Proxime. centenis ostenditur urse columnis,
exornant fictae qua platsnona ferae,

huius dum patulos adludens temptat hietus
pulcher Hylas, tenersm mersit in orea manum.

vipera sed caeco scelerata latebat in sere
vivebatque enima deteriore fere. '

non sensit puer esse dolos, nisi dente recepto
dum perit. O facinus, falsa quod ursa fuit!

(111, 19, 1-8)

But the use of mersit in the line with the mention of fhhe neme
reca.ll_s the sed fate of the legendsry toy. This boy, too, is
pulcher and tener, and is betrayed by beauty and delstroyed by
an immersion. '

' In XI, 28, however, the name implies habitual practice

end the Hylas is so called because of his unnatural behavior.
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Invesit medici Nasice phi’eneticus Euctil
et percidi.t Hylan, Hic, puto, sanus erat.

(X1, 28, 1-2)

Hyacinthus is also so used in ViII, 63 where it is the

" neme of Martiel's favorite boy.

Thestylon Aulus smat sed nec minus ardet Alexin,
forsitan et nostrum nunc Hyacinthon amet,

i nunc et dubite vates an diligat ipsos,
deliciss vatum cum meus Aulus amet.

(11. 1-h)

Hyacinthug is a likely neme for a favorite boy, and for one who is
the object of jealous rivalry. Apollodorus tells us of the original
Hyacinth who had the misfortune to be loved by both Themyris and

Apollo, and indeed this love was tratal to him:

od B&uvpLg & @uNGuuovog xal ’ Anylbmng voueng
Zoxev Epwta, mpdrog &pEdmevos tpdv &ppevav,

&’ ‘Yéxuvbov piv botepov *AndAaw Eplyevov &vta
6lowne Bardw Swwv dnéxteive.

(Apollod. i, 3, #3)*"

He is the prototype of the fevored boy perhaps even more than
Genymede, for according to Apollodorus, he is the first to dbe so
desired.

‘fhe boatman of the Tiber of X, 85, aJ,sp gets his name
from his occupation, end perheps even more specifically from the
occesion commemorated in the poem. Ledon was & river god of
Arca.d.i.a.]'5 end as such might appropriately lend his name to the

men who used his bost to control the Tiber.

TR—
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Jem senior Ladon Tiberinse naute carinee
proxime dolectis rure paravit aquis.

quae cum saepe vagus premeret torrentibus undis
Thybris et hiberno rumperet arva lacu,

emeritam puppim, rips quae stabat in alta,
inplevit saxis obposuitque vadis.

gic nimiass avertit aquas. Quis credere posset?
suxilium domino mersa carina tulit.

(x,. 85, 1-8)

Finally we find & Phoebus vho is so called on one occasion
et least because of asn sttribute suggestive of the moon. Phoebus'
connection with the moon is an obvious one, for the light of the
night is likely to be considered but & weak reflection of the light
of the day. Thé ancients made this sssociation, for it is Apollo's

sister who is seen in the moon, and she is even on occasion called

Phoebe.16

The Phoebus of II, 35 is addressed and lightly ridiculed
because his legs are bowed like the horns of the moon.

Cum sint crura tibi similent quee cornua lunee,
§n rhytio poteras, Phoebe, lavare pedes.

(11, 35, 1-2)

The names derived from earlier literature include names
of type people, comic and satiric nemes, and names notable for
some specific characteristic. Martial uses surprisingly few
nemes from comedy, although they are especisally well-suited to

his purpose. For Plautus used, and perheps invented, names which
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would be significent for his'purposes, snd even Terence vho was
far less creative in his hum;% used names which would be.meaniﬁgful
end humorous.lj That Martiallborrows‘so little from comedy is

perhaps en indication of his desire for originality.

The largest incidence of type nemes of this genersl sort
are the names of girls, or courtesans and mistresses. The girls
who are already types in comedy number only two: Thais, &nd
Erotium.18 Both are nemes for meretrices but only - Thels retains
that image in Mexrtial.

fhais occurs no less than eight times in Martiall9 and
seldom acquires sny distinct character traits. In the three poems
of Book IV (12, 50, 8l4), she is consistently a fellatrix. But it
is’only ner easy avalilability that Martiel writes asbout, and she

hes no individuality. In V, 43 she is egain merely e girl type,
this time & girl with bad teeth.

-

Theis habet nigros; niveos L#écania dentes.
quae ratio est? Emptos haec habet, ille suos.

(V, h3: 1‘2)

The pair of -poceme in Book III shows Martial's own
consciousness of his ure of Thais as & type, for he writes first
& poem sbout Quintus who loves a Thais, & simple, mocking poem of

no seriousness using innocuous names.

'Theide Quintus emat.' 'Quam Thaida?' 'Theids luscem.’
Unum oculum Theis non habet, ille duos.

.. (111, 8, 1-2)

3
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He even includes the need to give some identifying particulars
about the Thais. ‘And it is this use of harmless, indefinite neames
which Mertial uses for his defense when accused of offending Quintis.
5i tua nec Thais nec lusca est, Quinte, puellsa,
cur in te fectum distichon esse putas?
Sed simile est aliquid: pro Lailde Thaida dixi.
Dic mihi, quid simile est Thais et Hermione?
Tu temen es Quintus: mutemus nomen amantis:
gi non vult Quintus, Thaide Sextus amet.

(111, 11, 1-6)

Tﬁe nemes are irrelevant, ssys Martial. Thais and Lais are only
types, anyway, and I am perfectly willirig to substitute any other
hernless type name.

Type nemes for girls tsken from sources other then comedy '
are quite numerous. Examples are Aegle, Chloe, Glycerea, Hermione,
Lais, Lycoris, Lyde, and Phyllis.zo Lalage end Lesbia, slthough
they certainly recall specific literary figu:res. (Horace. and Catullus),
are probsbly also types by this time.21

Martial :ﬁses fhese ‘names often to refer to & number of
g:lrlﬁ who share with each other only & few of the basic characteristics
of the mistress or prostitute. In two instances, he merely lists
e number of girls in a single poem where they are meant to denote

s variety of girl types.

Leevie sex cyathis, septem Iustina bibatur,
quinque Lyces, Lyde quattuor, Ida tribus
omnis sb infuso numeretur amice Falerno,
et quie nullas venit, tu mihi, Somne, veni.

(1, 71, 1-k)

k
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Sed simile est aliquid: pro Laide Thaeide dixi.
. - Dpie mihi, quid simile est Theis et Hermione?

(1II, 11, 3-b)

They heve here no individuality, but simply add to the numbers of
girls of & specific type. .

A few names he uses in many aifferent poems assuming that
the resder will mentally spply to them eech time the basic
characteristics of the prostitute.

Leis is to the rgader a.iready & type when‘he meets her
:hi I1I, 11, for the name is well known &s & neme borne by Greek

heteirse. Ovid has already styled her as such: multis Leis emate

viris (Amorés, I, 5, 12), and in Propertius she is an exsmple of

promisculty ebout to be surpassed.

Non ite complebant Ephyresae Leidos sedis,
"ed cuius iscuit Graecis totas fores;

turba Menendreae fuerat nec Thaidos olim
tente, in que populus lusit Erichthonius.

(11, 6, 1-h)

She ié even elready associsated vif.h Theis and so we are quite
prepared for Mexrtiel's use of her.

Apert from III, 11 where Martial m-erely uses her neme
to grent snonymity to Thals, she occurs twice. In X, 68 end XI,

104, she is sgain & type end is used as an exemplum even &8

Propertius used her.

"-ﬁ
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tu licet ediscas totam referasque Corinthon,
non temen omnino, Laelia, Lais eris.

(x, 68, 11-12)

8i te delectat gravitas, Lucretia toto
sls licet usque die, Laida nocte volo.

(X1, 1ok, 21-22)

Both times she may be chosen for alliteration. From among the type
names Mertial has at his disposal, this is the nicest here.
Lycoris occurs more often, and she too is elready a type

of the mistress in Horasce and Ovid. Horace mentions her in a
lovers' trisngle for she is unhappily in love with Cyrus (Carmen
I, 33, 5), but in Ovid she is the beloved of Gellus and acts as
an exemplum (ég, I, 15, 3; A.A. 3, 537; Tristis, 2, U45). In I,
T2, VI, 62, and VII, 13 Martial mocks her for her appearanée, for
she is black snd attempts to conceal it. In III, 39 she is oﬂe-‘
eyed, but sees well the object of her attention. Finally, in VI,

- o Mertiel faces her with the harsh fact of her ege and her
resulting uselessness., For what value can there be in en old

prosfitute?

Femina praeferri potuit tibi nulla, Lycori:
preeferri Glycerae femina nulla potest.

heec erit hoc quod tu: tu non potes esse quod heaec est.
tempore quid faciunt! hanc volo, te volui.

(VI %0, 1-1)

‘Here egain sound is importent, for Lycoris is closest in sound to

Glycera, the one who is associated with sweetness . Lesbia is also

S
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mocked and handled like common property..Martial mocks her
appearance in V, 68 and XI, 99 and criticizes her price in XI, 62.

"In VI, 23 she is eager for love and woos Martial endlessly but

unsuccessfully.

Stare iubes semper nostrum tibi, Lesbia, penem:
crede mihi, non est mentula quod digitus.

tu licet et manibus blendis et vocibus instes,
te contra facies imperiosa tua .est.

(VI, 23, l"")-l')

In II, 50, she is a distasteful fellatrix:

Quod fellas et aguam potas, nil, Lesbia, peccas.
qua tibi parte opus est, Lesbia, sumis aquam.

(11. 1-2)
And,in I, 34 she is a blatant prostitute. She is far more concernéd'
with publicity  than =rith pleasure., But far mofe appealing is the
prostitute who seeks secret satisfaction, who carries on her

affairs behind closed doors..

Incustoditis et apertis, Lesbia, semper
Jiminibus peccas nec tua furte tegis,

et plus. spectator quam te delectat adulter
nec sunt grata tibi gaudia si qua latent.

at meretrix abigit testem veloque seraque
raraque Submemmi fornice rima patet.

numquid dura tibi nimjum censura videtur?
deprendi veto te, Lesbia, non futui.

(19 .3"": 1"6" 9"'10)‘
Nowhere does she emerée as a distinct individual but always as a

type.

——
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Phyllis also acquires the cherecteristics of the prostitute
under Martisl's pen, and 1is alreedy & mistress type,iniﬂorace.4 (c.
II, 4, 1b4; IV, 11, 3) The limitless variety of her promiscuity is
vwhet Martial exposes in X, 81. She is sgein a mistress of rare and
varied talents in XII, 65 where she has given he:self to Mexrtisal

canibus modis largem (I, 2). But in XI, 30 gshe withholds these

pleasures and teases the captivated lover and we recognize the

exclusus smetor of elegiac poetry.

Nulle est hora que non me, Fhylli, furentem
despolies: tente celliditete rapis.
nunc plorat speculo fallax encilla relicto,

genma vel a digito vel cedit sure lepis;

S8it pudor et tendem veri respectus et aequl:
nil tibi, Phylli, negoj nil mihi, Phylli, neg=2.

(xI, 50, 1-4, 11-12)

Bucolic nemes occur appropriately used only twice. In
XI, b1, Amyntas end Iolles sppear as shepherds and carry with them
pestoral associations because of Vergil's use of them in Eclogues
I1 gnd III.23 Here they give pastoral flavor to ; pastﬁral theme,
Amyntas is shepherd to neighbor Iolles' fiock, end is overindulgent
in the care he tskes of them. Martisl warns his own shepherd,

Iwgdus, to exhibit less enthusiasm and more cere in edministering
to his own herd.

k
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Indulget pecori nimium dum pastor Amyntes
et gaudet fama luxuriaque gregis,

cedentes oneri ramos silvemque fluentem
vieit, concussas ipse secutus opes.

triste nemus dirae vetuit superesse rapinae
demnavitque rogis noxia ligns pater.

Pingues, Lygde, sues habeat vicinus Iollss:
te satis est nobis adnumerare pecus.

(x1, 41, 1-8)

Again in the Hyacinthus pcsem, Msrtial refers indirectly
to Vergil, for here Hyacinthus, Martiel's boy, occurs simply as the
third love of Aulus. Before he has loved Thestylus and Alexis, the
two who were the objects of Corydon's concern in Eclogue II. Martial
even mekes the reference fairly: specific when he s&ys,

4 nunc et dubita vates an diligat ipsos,
delicias vatum cum meus Aulus amet.

(VIII, 63, 3-4)

A few individu.a.ls sre preserved as types in Martial,
persons with whom typical characteristics are already essocisated.
Probus, the gremmarian, has already been treaféd in Chepter ;III.
Tettius Carus who is typed also by Juvensl in I, 36, appeers in

Martiel in XII, 25, 4: ecce reum Carus te detulit. It is but

& brief mention, snd he is important only &s & type of the informer.

Mviw is perheps alsc & type. He hes been styled es
& poor poet end an enemy to Horace and Vergil, and both these
poets meke derogatory references to him.ah He perheps meinteins

this character in X, 76, wherec he is & destitute poet.

&_‘
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Hoc, Fortuna, tibi videtur aequum?
civis non Syriseve Parthiaeévey.:,

nec de Cappadocis eques catastis,

sed de plebe Remi Numaeque vernéa,
jucundus, probus, innocens amicus,
lingua doctus utraque, cuius unum est,
sed magnum vitium quod est poetsa,
pullo Meevius alget 4n cucullo, T
cocco mulio fulget Incitatus.

(x, 76, 1-9)

But this is not necessarily'a reflection on the poet himself but
merely on the profession as practised in firs% c;ntury Rome. The
other refereﬁce to him in Martial is ce:tainly pejorative, but
less consistent with the image of the type. Here he is old and
impotent and repulsive, but need not be & poet at &ll (XI, 46).

1 3

Whether Martisl has the earlier Maevius in mind at all is

‘questionable.

Another type who probeably appeargdnas e type in Roman
literature is the Cerdo of Book III. He éccurs three times in
thet book end is the addressee each time. It 18 & fessible Letin
name, and the PIR evén has this Cerdo entgred.a5 There is also
e Cerdo in Apuleius: "Cerdo quidam nomineAnegotiaxor".26 We
are clearly told here that it is & name snd not just & designation

of the bearer's type of livelihood.z7 In III, 16 we have &

cobbler, newly rich, giving & gladiatorial show and fleecing himself

in the process. You are med, says Martial; you should instead

stick to your own thing, stey inside your little skin.

R . o .
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Das glediatores, sutorum regule, Cexrdo,
quodque tibi tribuit subuls, sica rapit.

ebrius es: neque enim faceres hoc sobrius umquem,
ut velles corio ludere, Cerdo, tuo.

Jusisti corio: sed te, mihi crede, memento
nunc in:pellicule, Cerdo, tenere tua.

(11. 1-6)

Cerdo occurs as thé one directly addressedAthree times in the poem.
Such emphasis is a clear jndication thet it is not meani to be taken
as & straightforward designation. It is & pun description which is
to be spelled out in detail in the poem and finally revealed in
the last line. .

N III, 59 refers back to this only parenthetically, and the
use of both sutor snd cerdo together allows one to be a name:
Cerdo, the sutor, rather than the cobbler, e tradesmen.

Sutor Cerdo dedit tibi, cultse Bononie, munus,
fullo dedit Mantinee: nunc ubi copo dabit?

(11. 1-2)

III, 99 is & deféﬁse by Martial of his invective. He seys that
the Cerdo, sgein directly addressed, should not have consideied
himself personelly injured by Martial's plsyful poéﬁs egainst him:
ers tuea non vita est cermine ‘laessa meo.
(1.2)

innocuos permitte sales. Cur ludere nobis
non liceat, licuit si iugulare tibi?

) (11. 3-4)

I,v'
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There is little evidence for the literar& tradition
behind this type ?8 but in one line in Perskus, the-Cerdo eppears
es & type, an exemplum, of the one whoAhés.éxtempted to live beyond
his means, to give e display 6f éreater wealth than he actually

possessed.

respue quod non es, tollat sua muners cerdo;
tecum hebite: noris quam sit tibi curte supellex.

(1Iv, 51-52)

In &n srticle in the Classical Review, Richard M. Haywood cumﬁents
on the meaning of this line in Persius and uses Martial's eéigram
to support his thesis. His purpose in writing the article is to
define clearly‘the e*pression "tollat sue mnnéra Cerdo" as "let
Cerdo cancel his show". The situation is presented to express
"3isspproval that & person not of the proper social class presumes
to offer a show."29 He slso gives other evidence that such shows
were indeed & "live topic during most of the First Century A.D." 30

end so can be considered & topos employed here by Martiel for the
fun of pleying on the name.

Cosmus occurs thirteen times in Martial, end usually he
represents the type of a perfumer. He occurs elweys &s an exemplum,
& name noted for its connection with perfume. That there was s
well-knovn perfumer by that neme is supported by referencg to him

elsevhere. We are told that Petronius and Juvenal mention him:

-
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Cosmus etiam excellens unguenterius fuit,

& quo unguenta dicta sunt Cosmiana. Idem

[Iuvenalis 8, 86] ‘et Cosmi toto mergatur sheno.' 31

Petronius ‘affer nobis, inquit, alabastrum Cosmiani.'
These ere simple off-hand veferences in Petronius and Juvenal, but
Cosmus occurs more often and assumes more personality in Mertial.
In three poems (XIV, 59; 110; 1k6) his name occurs only in
connection with perfumed gifts. But in the main corpus, in Books
I-XII, Martial expioits him more thoroughly. Cosmus occurs merely
to neme or identify perfume six times (I, 87, 2; III, 82, 263 XI,
8, 9; 18, 9; 50, 6; XII, 65, L4), or to imply something of the
quality of the perfume, Twice Martial is concerned with him as
an individusl. Gellia (III, 55) smells so of.artificial sveetness
that one wouid think Cosmus nimself walked by.

Quod quacumque venis Cosmum migrare putemus

- et fluere excusso cinneme Pfuse vitro,

nolo peregrinis placeas tibi, Gellie, nugis.

"scis, puto, posse meum sic bene olere canem.

(11. 1-k)

And when Martial sends his poems to Nerva, (IX, 26), he says, in
typical adulatory praise, that he might es well send perfume to
Cosmus., It is, indeed, carrying coals to Newcastle.
Audet facundo qui carmina mittere Nervee,
pellide donsbit glaucina, Cosme, tibi,
Paestano violas et cens ligustra colono,

Hyblaeis apibus Corsice mella dabit.

(11. 1-4)

k

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



126

_ All of these references could be made by Martial without
consciousnes=s.of the sppropriate implications of the name, But in
VII, 41, he clearly shows us that the name itself, without any
historical personage, can stand for perfumery . Perheps the legend
of the men is, in fact, aetiologicel.

The two-line poem is far more complex then it appears.

°

Cosmicos esse tibi, Semproni Tucca, videris.
cosmica, Semproni, tem male quam bone sunt.

The first line, at least, recalls Cicero's statement ebout

Socrates.

Itaque ad omnem ratiohem Teucri vox accommodari
potest: Patria est, ublcumque est bene, Socrates
quidem cum rogaretur culatem se esse diceret,
‘Mundenum® inquit; totiusque enim mundi se incolam
et civem srbitratur.3
Sempronius Tucca, then, ssys he is "worldly"; but worldly things,
says(Martial, ere both good snd bad. But Martial says not
"mundenus®, but "cosmicos". The word perhaps implies both
"worldly" and "perfumed".32 He is perhaps repeating the
sentiment already addressed to Gellie (III, 55) end Postumus
(11, 12):

scis, puto, posse meun sic bene olere canem.

(111, 55, &)

h-_
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Postume, non bene olet, qui bene semper olet.
(11, 12, k)
- Perfumes, indeed, &8 well as being tiresomg, cen be good or
bad.

In this case Tucce would be claiming to be the
produce of Cosmus, an undesirable thing for a men to be
spparently,.for Cosxﬁian perfumes were better suited to
wa_n'en.

Belsama me capii:.nt, heec sunt unguenta virorum:

deliciss Cosmi vos redolete, nurus.

(XIV, 59, 11l. 1-2)

Anbther area where types preveil in Martial is
in the naming of slaves. This is partly because of thé
iterary tradition of type names for slaves, but also
because of the kind of names slaves were usually given,
Slave nemes were reguia.rly single ,33 end characteristically
Greek.3h Greek names generally, and pa.rticgia.rly names
from myth, wvere oftén given to slaves, and such names occur
frequently in Martial. But it is true that Romans enjoyed

giving their slaves mesningful names, snd the Mystellus

-
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end Taratalls of I, 50 (cf. Chapter I) sre indicative of this
praétiée.

A1l the namés -of Marulla's children in the poem
on the fathers (V’I,l 39) ere typically slave names: Seantrs,
Pannychus, Dama, Lydgus, Cyrte, Crotus; Cearpus ,. Coresus, snd
Dindymus. Elsewhere we heve Telesphorus and Spendophorus,
Earinos, Hedylus and Hermes, Hylas, Hypnus, and Somnus, Pantagsathus,
Eutychus, Theopompus, Asylus end Hierus, Dindymus, Hsrllus, end
Byacinthus. Many of these are used as puns and heve already
been treated in the preceding chapters. All are typically
sleve names, and cen in that sensc ve called type names, dbut
egain few esre teken from the types of .tha:b cless in comedy,
or from iitera.ture at &ll. Dame and Dem;atrius are both slaves
in Horace ,35 but' preserve only slaveness vhen used by Martial.
Deme. occurs in one poem other than the Marulla poem, and here
he is but & type pf e slave. Martial criticizes Lesetinus for
the luxurious treatment he lavishes upon his fever, and concludes:

Cum recubet pulchre, cum tam bene vivat spud te,
ad Damem potius vis tua febris eat?

(x11, 17, 9-10)

Demetrius =lso is a slave in Martiel, but an individusl
slave, the subject of an epitaph. Martial renders him the gift of
freedom on his deathbed. The neame 1s perhaps real, but it is also

s typical slave name.

——
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Génerally Martial uses comﬁon or feesible slave names.
Some acquire & type character, becominé the Ganymedes of Martiel's
poetry.36 Of Dindymus we &re elways suspicious, though Martial's
gource for this essociation is not entirely cleﬁr. Dindymus has
associations with Cybele, for it is the mbuntﬁin aécred to her;gr
and in late lLatin, & Dindymarius is a priest of C;r‘nele.38 He is,
in Martial, twice & eunuch, in fhe Merulls poem (VI, 39) and in
XI, 81, where he sleeps with Aegle. Both times he is & type, &nd
retes only the briefest mention.
In XII, 75 he occurs &s & boy in & catalogue of other
boys just as effeminate end availeble.. . .
. Festinet Polyimus sd puellas;
invitus puerum fatetur Hypnus;
pestas glaide natis habet Secundus;

mollis Dindymus est sed esse non vult;
Amphion potuit puelle nasci. :

*

(11, 75, 1-5)

In both X, 42 and XI, 6 he is Martisl's cupbearer, the one who
brings him joys beyond the wine. And in V, 83 Martial gi&es <this

boy of his e needed piece of advice.

Insequeris, fugio; fugis, insequor; heec mihi mens est:
velle tuum nolo, Dindyme, nolle volo.

(v, 83, 1-2)

Hyllus is also consistently & Ganymede. In II, 51, he

js & cinsedus who spends all his morey on his practices end starves,

- o~
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venter esurit, culus vorat. (1. 6) In IV, 7 and IX, 25 he is &

cupbearer. In the former he denies Martial what has become, from
custom, his due and in IX, 25 he belongs to anotaer.
Dantem vine tuum quotiens aspeximus Hyllum,
jumine nos, Afer, turbidiore notas.
quod rogo quod scelus est mollem spectere ministrum?
. aspicimus solem, sidersa, templa, deos.
avertam vultus, temquam mihi pocula Gorgon
; porrigat atque oculos oraque nostra petat?
" grux erat Alcides, et Hylan spectare licebat;
judere Mercurio cum Ganymede licet.

Si non vis teneros spectet convive ministros,
Phineas invites, Afer, et Oedipodsas.

(11. 1-105

These sre &ll types employed &nd expanded by Mertial,
nemes likely to be used with certain connotations which are
consistently so used by Martisal. A few other consistent types
in Martial deserve comment. They are ﬁames which acquire
connotations which they did not bear before Martial used them.

' A few have already been treated elsewhere. Faustinus
is consistently & favoring patron (111, 24 25; 39;‘h7; 58; IV,
10 57; etc.). Fidentinus occurs only in Book I, but is always
predictebly plagiarizing (I, 29; 38; 53; 72). Postumus becomes
e type in Book II, one whoée kisses are always equally availeble
end equally undesirsble. (II, 10; 12; 21; 223 23; 67; T2.)

Finally, we have Zoilus, Martisl's most original and
complete type. Zoilus occurs in no less than seventeen poems,

and in seven different books. We are given, by bits and pieces,
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& fairly comblete picture of Zoilus. We firsi meet him sick in bed,.
but in & bed of uncommon luxury from which not even his fever wishes

to depart.

Zoilus segrotat: faciunt hanc strsagula febrem.
sl fuerit sanus, coccina quid faclent?

quid torus a Nilo, quid Sidone tinctus olenti?
ostendit stultas quid nisi morbus opes?

Quid tibi cum medicis? dimitte Machaonas omnis,
vis fieri senus? gtragula sume mea.

(11, 16, 1-6)

Throughout Book II, Martial exposes his nouveau riche attitude.
His’clothes are the ciothes of & rich man, though not his own

(II, 58). He invites guests.to e meal which he must leave no

iess then eleven times to change his clothes, & bit of ostentation
which he himself excuses because of the heat. (V,'?9) But his
meal does not meet the stendards of his dress (11, 19), and the
1itter in which he rides ie exceptionally roomy (II, 81).

And what is the resason for this extreme show of weelth?
why, Zoilus was formerly & slave. He dedicateslthe eiaves' rings
to Seturninus fo¥ he no longer wears them (111, 29), but instead
has made for his finger & ring of gold large enough to be, indeed,
his former leg $and. (xI, 37) What hié feet learned when he wes
fugitivus, they have now taught his hands, for he is fur.

Unguente et casias et olentem funersa murram
turaque de medio semicremata rogo :

et quee de Stygio repuisti cinneme lecto,
inprobe, de turpi, Zoile, redde sinu.

A pedibus didicere menus peccare protervae.

non miror furem, qui fugitivus eras.

(xI, S5k, 1-6)

R . . . . .
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And what is the customary practice of this homo non nstus?

He has bad breath and uses his tongue (XI, 30, 85). He need not
fear the new law egainst adultery, for he could never be sccused
of that. Non futuit. (vi, 91)

Mentitur qui te vitiosum, Zoile, dicit.
Non vitiosus homo es, Zoile, sed vitium,

(XI’ 92 ] 1"2)

The similarity of this Zoilus to Petronius' Trimelchio
cennot escape notice. He has the same humble origiﬁs, takes the
seme ostentatious pleasure in his wealth, and enjoys the seme
breadth of unnatural pleasures.39 And Martisl himself may make
t¢his essocistion in III, 82, where all of his geccusations against
Z70ilus merge. He is, indeed, worse than lvlss\.:l.ch:i.o.!‘0

Conviva quisquis Zoili potest esse,
Summemmienes cenet inter uzores
curtaque Ledse sobrius bibat teste:

hoc esse levius puriusque contendo.
jecet occupato galbinatus in lecto
cubitisque trudit hinc et inde convivas
effultus ostro Sericilsque pulvillis.

........................Q.........Q.

et Cosmisnis ipse fusus empullis

pon erubescit murice aureo nobis
dividere moechsae pauperis cepillare.
gseptunce multo deinde perditus stertit:
pos accubemus et silentium rhonchis
preestare {uyssi nutibus propinemus.
hoc Malchionis patimur inprebi fastus,
nec vindicsri, Rufe, possumus: fellat.

(11. 1-T, 26-33)
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This is Martial's Zoilus, consistent, dependable, predictable, and
really quite original. Not even Trimalchio can wrest from him the
laurel.

And so we have here & series of ﬁames used by Martial for
gsome generally known symbolic significance. They are.derived from
various sources. Some are merely geogrephical epithets which
Martisl uses either for their smbiguity or for some joke on local
attributes. Class distinctions are also betrayed by nemes and
Mertiel uses some of these names for indications of lowly origin,

Some nemes are taken from historical or legendery figures
well-known to the Roman of Msrtiel's dey and symbolic of some
particuler quality so outstanding in the namesake that it has
become & commonplace association. ’

Types ebound in Martial's poetry, and this is reasonsable
for he satirizes categories of vice snd general characteristics.

He criticizes faults common to groups of people rather then to
individuals and 80 types are quite sdequate to his purpose. Some

of the type names he uses are already iypes in earlier literature,
others are individuals known from eerlier literature who have become
types through Mertisl's use of them, snd still others are entirely
created by'him and emerge from his books es consistent caricatures.

In all these cases the mere mention of the nemes sccomplishes
& pertial description of jts owner which is important for the poem
and ihich enters into the joke Martial is telling. They &are &an

integral part of his humor snd represent a favored technigue.

T
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FOOTNOTES

CHAPTER IV

luany names are used in Martial as exempla of one quality or
another. Nordh, in his article on "Historicel Exempls in Martial"
(Erenos, LII, 195k, 224-238), discusses the Silver Age practice of
using these historical or traditional nemes as exempla, and refers
the 1literary practice to the use of such names in the rhetorical
schools. He even views the extent of the practice (there is =
similar selection of names in Juvensal, Persius, Statius, Pliny the
Younger, and Quintilian) as evidence of the existence of a regular
canon; cf. Quintilian, Inst. XII, ii, 29-30. On page 229, Nordh
says, "The rhetorical exemplum means & kind of synecdoce of the
general conception of a personality, an isolation of & quelity, an
action or a situstion, conceived as characteristic of the man."

A glance at & few poems in which Martial uses exempla will
help to clarify his own particular exercita of the practice: cf.
his use of Alexis, VI, 68; VII, 56; Attis, VII, 46; IX, 90; Briseis,
XI, 43; Numa, xn,,6; Nestor, VIII, 64; XI, 56; IX, 29, etc.;

> >
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Ccf. Chap. I, p. 28 , for the Tuscus haruspex; P.29 for Baccars
Gallus. ’

3Fescinnine verse ceme from Fescennium, and its lewdness is

common knowledge: cf. Livy, VII, 2; Horece, Ep. I1I, 1, 145
Catullus, LXI, 127.

th. Friedlender, Roman Life end Manners; Vol. I, p. 98: "Ancient
Rome made between citizens, freedmen end strangers, & stern division,
which the evolution of the Republic hed alreedy weakened and destroyed.
The more universal her Empire became, the more did foreign elements
stream in, first from Italy, and then from the provinces.... To
this process of dissolution and edmixture, the levelling effect of

ebsolute monarchy wes added, in which ali subjects were, to & certain
extent, equalized."

5For fuller treatment of Cinne, cf. Chep. II, p. 22-24
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6Cery1us was freed under Vespasisn, end so this must have occurred
between 69 end 79 A.D. Book I was not written until 86 A.D. (cf.
puff, litersry History of Rome in the Silver Age, p. 399).

7'1‘he neme of Leitus is jtself interesting since it cen mean of
or belonging to the people, or the public, end is eppropriate to
his role. Ocesnus' neme would appear to be purely arbitrary. There

are no other references to either man, and no guarenty of their
historicel authenticity.

8F‘r:i.et:llﬂnder, Romen Life and Manners, Vol. I, p. 99.

95bid., p. 98-9.

104,0aus, PIR #77 - 80; Cordus, PIR M, #227 is & Marius Cordus;

1 #186, Quintus Julius Cordus; C #193, Ceesius Cordus; Leaevinus is
e cognomen of the Valerian gens, cf. PIR V #65.

Noe. Chap. II for Euclides, end Chep. III for Fhasis.
: 12For the meening of scaphium, cf. slso Juvenal, VI, 26k,

131!_1 X1, 91 Martial writes an epitaph &t the death of & child
pemed Canace. He is conscious of the tradition behind the name,

for he refers to her & “peolidos Canace", 1.1, but he makes no
further use of the name.

nLuca.n has also written & dislogue between Hexmes and Apollo
Jamenting the death of Apollo's favorite: Dial. Deor., 1k.

——re——

15 20n: Hesiod, Theog. 3ub; Schol ad Pind. Ol. vi, 1h3; Died.
IV, 72; Paus. VIII, 20 #1. .

16Vergil, Georgics, I, 431; Aeneid X, 215; ovid. Her. XX, 229.

1T puckvorth, Nature of Romen Comedy, P. 347: "Various attempis
heve been made to show That the Terentian names &are appropriate
to the qualities and the actions of the various characters, and
Aunstin concludes such study as follows: ‘'Terence cousistently
observed the rule of the significant name, employing it with
jndividusl significeance if the eleboration of character or role
permitted, and, if not, &t lesst with type significance.'"
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18Thais: Comicorum Atticérum Fragmentsa, Hipperchi, I1I, 27Ts
Menandri I1II, 61; Terence, Funuchus., Erotium, Plautus, Menaechmus.

l9Tha:ls occurs in Martialxeight times: III, 8; 11; IV, 12; 503
v, 43; VI, 933 XI, 101. _

20 ,01c, Vergil, Ec. VI, 20-21; Chloe, Horace, Carm. 1, 233 III,

7; 111, 9; III, 26. Glycera, Horace, Carm. I, 193 I, 30; I, 333
1II, 19. Hermione, Prop. 1, iv, 6; Vergil, Aeneid III, 3283 Lais,
ovid, Am. I, 5, 12; Prop. i1, vi, 1. Lycoris, Horace, Caxrm. I, 33,

55 Ovid, Am. I, 15, 305 A.A. II1,; 537. lyde, Horace, Carm. IIL, 113
111, 283 Juv. II, 1k, -

e —

21y 21age, Horace, Carm. I, 223 II, 53 Lesbia, Catullus 53 T3 L3,
57; 58; etc.

22keoﬁu&§auv does mean fellare (cf. Thessurus Graecas Linguee
v, 208), and the name is therefore significant here, but Lesbla
is ususlly merely & type.

> w—————

2“Horace, Ep. X, 2; Vergil, Ec. III, 90. Servius, in his
commentary to Vergil, Nem Mgevius et Bavius pessimi fuerunt
poetae, jnimici tam Horatio quem Vergilio.

23Amwntas: Ee. II, 35, 393 III, 66, T4, 83.

25Prosono§raghia Imperii Romani, 1936 edition, Vol. II, C ré62.
Lindsay reads cerdo consistently as a common noun. ‘
265 i, Metem..II, 13. |

27Forcellini, lexicon, Vol. I, Dp. 432, defines cerdo: gignificat
vilem et sordidum artificem, quique omni retione lucellum sectatur,
. qualis sunt jnfimae plebes homines, et nullius census: & wepbog,

jucrum., In Latin, then, it means merely eny lowly tradesman with
smbitions and, perhaps, delusions of gresater grandeur.

283esides Martisl, and Juvenal vwho wrote his satires a little
jater than Martiel, only Persius and Horace seen to trest the Cerdo

as s type. (Hor. Sat. II, 3, 25; Pers. IV, 51-25) Only in Martiel
4s hé; distinctly defined es & cobbler.

- (XY
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29Richarda M. Haywood, “‘Peréius L.51", CR 83 (1969), p. 1h.

3011)‘16.., p. 15. Such shows are treated in Tacitus Ann, iv 623
Suetonius, Cleudius 28; Petronius 45.4 end 11; Juv. 3,34-40.

3¢y cero, Tusc. V, 37, 108.

32priedlaender (note on VII, 41; vol. I, p. 495) elso finds
this explanstion preferable, since a poem based on the "mundanus"
meening of “cosmicos” has so 1ittlc punch. "Etwa ein eufs feinste
Pexrflimirter, nach dem Geschlift des Cosmus.... Die sonstigen
Erk1l¥rungsversuche sind sicher verfehlt."

33Kajanto, The Letin Cognominsa, p. 1l.

3hKa.janto, ivid, p. 69; elsn 133.

35Da.ma: Horsce, Sat. II; 5, 18; Demetrius: Horace, Sst. I, 10,
70 and 90, Ep. I, T» 52. -

36‘I‘ele:sphoruzs end Spendophorus, Hyles, Hedylus, Hypnus, Somnus,
etc. Many have been treated elsevhere.

3Tce. catullus #63, 91.
3800mmad. 17, 6.

Mce. setiricon, #26-TT.
l'olflPe‘t.rc:m:!.us' dates are to be accepted, then he is earlier

then Mertiasl, end the rarity of the name Malchio is sufficient
for the shortened form to suggest Trimelchio.

..
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“V: CONCLUSION

I1f one is to believ.e Martial's own stetements about
names, his use of them is a negative aspect of his style. For
he spesks often of the protection he must find in the anonymity
of his subjects. He states that he never uses resl names when
he writes insulting poems (Book I, Preface), and that no one hes
cause to complain of wounds received from Martial's pen. (v, 15)
He often even writes poems jn answer to imaginary complaints of
injured parties. He tells the cerdo that he is criticizing the
trade, not the. {naividusl (III, 99), end he says he will not
identify the Postumus of his book (II, 23). But these poems are
but the satisfaction of a literary convention and say little of
the originality and wit foxmd' l:ln his choice of names.

Satiricsl wit had become an essential element of the

epigram, and Martial considered this the basic purpose of his

genre. He refers to his poems as Judi eand ioci and it 1s clearly

this aspect of the genre vwhich he enjoys most. And essentiel to
his notion of wit is his fascination with nemes. His use of
nemes ig a central stylistic trait and says much of the careful,
almost methematical, aspect of his humor. He prepares the way

verbally for his final twist of insulting wit, sets the stage for

-
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the final exposition, then briefly, succinctly, expresses his
point.

Authors before Mertiel have, indeed, noticed this
potential in Latip names. Catullus' Mentule is & striking
exemple of this seme kind of implicit criticism (9k; 1053 11k;
115), but he is the only character in Ca.tﬁllus whose name
effectively criticizes him. And Cstullus does not use this
technique for humor &s does Mertiel, for his poetry is bitter
and personal a._nd he intends biting eriticism and esccusetion
here.

Horece also occasionally uses signi!;'i.cant names for
the sake of humorous overtones. His Meltinus (Sat. i, 2, 25),
Cupiennius (Sat. I, 2, 36), and Porcius (§g.;b_. II, 8, 2k) are
surely -:‘I‘._x_ztentiona.lly humorous ,1 but he does not exploit these
jokes systematicelly &s Martia.l' dous. They are but briefly
noticed eiements of humor.

The c;'ediéné, too, were conscious of the potential

of ‘this technique and Plautus at least used it on occasion.

139

Harpex (Pseud. 653f., 1010) and Lycus (Poen. 91f., 6h6ee., TTLLL.,

1382) seem to have ecquired their names as the result of thelr
habitual activity,

jokes (Menaechmi, TTf., 286, 391). Indeed, the renge of

humorous names in Plautus is great, and the quality of the humor

R . o .
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quite varied.2 But in all these cases the jokes.either are.
meant to be sensed by the ;udience or are lightly and occasionally
commented upon. It is only Martial who develops é systematic
method of exposing the humor implicit in Roman nﬁmes, and who
used the name as an important element of humor. |

This study wes underteken in order to see what

principles of selection have entered into Martial's choice

of names, snd to see just how he uses them and vwhat is hig

°

—

purpbse in doing so. A glence &t an index to the names will
show that meny nemes are, in fact, the actual names of reeal
persons.3 Some of these are used as exempla, others as subjects
or addressees, But these nemes, employed simply for the seake
of identification or comparison, say little of Mértial‘a poetic
purpose. We have limited ourselves rather in this paper to the
fictional, names; which Mgrtial chose and ﬁsed for reesona
relating to his art.

~ But before summarizing the conclusions to be drawn
on the names whiéh Martial chose for specific reasons, because
their meaning or symbolic connotaticns were relevant to his
purpose, it is necessary to consider the names chosen apparently

arbitrarily, for they indeed create the context for Martial's

significant names.

—e—
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_ The following is é 1ist of the nsmes used most frequently
by Ma;tialy with the greatest variety of application. All ere at
least occesionally chosen arbitrarily end are used &s independent
of their possible significanée. They cerry with them almost no

connotations other than the indication of common usage.

Aegle Gargilienus Pannychus
Aper , : Gaurus Papilus
Bassa/us Gellia Pauls/us
Bithynicus Byllus Philaenis
Caecilianus Lebienus Philomusus
Ceecilius Leelia/us Phoebus
Caedicianus Leda Phyllis
Ceelia/us Lesbie Polle
Celliodorus Linus Ponticus
Cellistratus Lupercus Postumus
Candidus Lupus Priscus
Cheridemus Lycoris ~ Quintus
Charinus Marius Rufus
Chione Maro(n) Sebella/us
Cinne ) Matho - Selius
Dindymus Maximus Sextus
Fablanus Neevia Theis
Febulle/us Naevolus Tucce
Galus - Olus Vacerra

Galla/us Paetus

Some of these are types, such as Thaig,'nycoris, Lesbie.,
Phileenis and Chione snd are used more or less frequently depending
on théir metrical convenience. Some are chosen apparently for the
purpose of obscurity: Bassus, Cinna, Gellus, Gellia, Lupus,
Paulus, Quintus, Rufus, Sextus.

Many of these names 6ccur in poems where they are simply

jntroduced as addressees (cf. Appendix).s“ They are & concession

k
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to convention esnd bear no essential relationship to the poenm.
They act simply as metrical fillers and fall into certein
predictable patterns end pecsitions in the :L:i.::ne.6 |

A few general conclusions can be drawn from the
date in the sppendix. In choosing names Martisl prefers trochees
and dectyls to iambs end anapests. These give him coincidence

| end drew the reader’'s attention to the name. He us‘es- spondees
end words forming & molossic pnit most often where they coincide
with the ictus of the meter. A name composed of two longs
follovwed by two shorts, - -—uvy, Occurs seldom, snd when it does
occur, is found most often at 10 jn the hexameter. Here it forces
coincidence in its own foot and conflict before it. It is in &
noticeable position and satisfies the requirements of & strictly
ordered section of the line.'r

Both v-v and -«-v occur often in hendecesyllebic and
choliembic meters end neither is surprising. But these egain
etfect coincidence, es a v-v—- or -v- word wéuld not, &nd draw
the reader's sttention.

The two units, however, which show the greatest imbalance
in ussge are w-J end -vis-J/, They are _thé fifth and sixth most
frequently'used patterns amohg Martial's names, while they zre
_far less popular smong his common nouns. end adjectives end are

not particularly favored by Tecitus. For some reason Martial

-
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liked these names which are not particularly common in regular
usage. They occur with overwhelming frequency in the second

half of the pentameter end are most often 'in the vocative case.
They therefore have no syntactical relationship to the rest of
the line and can be placed anywhere without disturbance tq the
rest of the line. Indeed, in the second half of the penteometer, |
they effectively compose ﬁhe whole line.

In ;11 of these fictional, meaningless names Martial
shows distinct preference for names which create coincidence in
the lines. There aré two re;sons for this. One is that they
capture the rggder's attention by returning him to a consciousness
of the meter. But they are also paiticularly helpful to the
poet, for they solve the more difficult, more strictly ruled
parts of the line for him., Where he iz limited by rules of
coincidence and by a necessity to provide space for wbrds of
specific lengths, he depenAds upon & predicfable group of metric#lly
convenient names, This indeed explains the choice of the —vv-J
and ;u—J names; of -v , -V yv-Vv 4 —-v, and -v-v nemes; it
clarifies the reasons for Martial's preferences smong the names,
He did certainly use names to complete difficult sections of the
line and these are put most often in the vocative case where they
require the least adjustmént in the line. They aré independent
of the line in which they cccur both in meaning and in syntax

snd they help Martial out of a difficult spot.

h—_

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



144

But while this explains Mertial's choice of ean individual
neme in en individuel poem, 1t does little to explain Martial's
decision to use these non-identifying neames. He hes established
for himself & canon of conventionally meeningless nsmes, and |
uses them to avoid jdentification. But the basic reeson for
naming any peréon or thing is ‘o identify, fo individualize, to
define him gs distinctly as possibie. In actual practice it
puts each man" in & context, in a specific background, while
gseparating him in some essential way from that background. And
the genre of the epigram weas certainly originally meant to bg
jdentifying and individuelly descriptive., But Martial avoided
identificatioﬁ. He seldom gives a man both & gentilicium and
cognomen, and far less often endoﬁs him with 2 praenomen as well.
Most of Martiel's peoyle have but a single name., Indeed, he
follows the form of jndividuelistic, reelistic, poetry and
meintains the illusion of guthenticity while he is in fact
creating & world vhere'representaxive sctivity is engaged in
by.iypical persons with no concern for actual truth. He creates
this tension between the real and the 5deal, the individual snd
the t&pe,_through the use of what is coumon, deteiled, specific
end veried. But never does he intend to be believed.

On occasion he is even more creative in the technijue

for he sometimes makes additional use of the names themselves.

T
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III, 11, on Quintus end Sextus, in fact, f1lustretes both the
negstive and positive aspects of Martiel's choice of names, and
he uses the names here for more than one purpose. (cf. Chep.IV, p. 116)-
The most obvious explanation of.the poem is that it

is just snother defense of his innocence, another explanation
thet he intends harm againsﬁ no one. He says to an imaginary
Quintus, in response to the conventional complaint, If your girl _.
is not Thals gnd is not one-eyed, why do yon 4think my distich

wes written egainst you? pid I say Thais and reglly mesn Lais?
But tell me what similerity is there between Thais and Hermione?
You, indced, are Quintus; let us then change the name of the
lover. If Quintus doesn't like it, let Sextus love Thais.

) The genersal messsage of the poem deals with the names
‘on one level. They are Just type names. They -exre not meant to
1den§ify snyone snd you are really oversensitive if you tsake
personal offense from them. I pick quite ;rbitrarily from among
a given'number of nemes and I em es likely to choose Thais as
Lais, Quintus aslSextus, bﬁt it makes no essential difference.

My esrlier poem (III, 8) was quite harmless, and written without
specific hostility.

The very universality of the nemes is Martiel's defense,

But he is also playing with sound and meaning. Theis and Leis

ere chosen for similarity of sound, origin and connotation.

T
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Hermione, perhaps the name of the real mistress of some Quintus,
is meant to contrast. And Quintus and Sextus are chosen for their

 mesning as well as their commonness. The last line cen mean t"xa.t
1f Quintus does not like the foem, it will be given to Sextus,
making him the lover of Theis, or tha.t if Quintus does not want
Theis, let Sextus love her. When she is through with her fifth
lover, let her move on to the sixth. -

1t ‘is this further possibility in the nsmes which
fascinates Martial. While he often leaves tﬁem colorless and
meaningless, as they are in III, 8, he also often stops to notice
them and comment upon them as he hes dc;ne in I1I, 1l.

The. names which sre important for their meening are used
in & number of different weys. Many éonstitute puns vwhich sre
the central point 61' the poems in which they occur.8 Others &are
merely implicit puns on the cheracter or ectivity of the person
vho is the subject of the poem and are nof ngcessary to the
structural organization of the poem, put add = second level of
htmor to 11'..9 Tess important, but etill humorous, are the pun
naines which occur as separate, briefly noted jokes in the midst
of & longer poem whose major point lies elsewhere.lo |

Sang pnemes sre significant for their mythologicel,
social, geographical, historical, or literary connota.tions.n
Martisl uses these names for a variety of purposes, end seldom

caments upon them directly. Some ere meent as implicit
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accusations which prepare the reader for the accusation made in
the poem. Others constitute simply parallel comments. Types
gbound in Martiel, and are particularly useful to his kind of
satire. For, a.s.hg often states, he is less concerned with
jndividual vices than he is with general types of vice. These
names are chosen somewhat arbitrarily withiﬁ the limits of the
individual tnges. Martial) had &t his disposeal groups of typev
nemes eppropriste to specific generalized professions and
practices, and chose &t will an individusl name from the
predetermined group.

Little can be szid in conclusion which applies equally
well to all “hese categories of fictitious, deliberately chosen
' pemes. But the study of this particuler aspect of Martial's style
has reinforced some general impressions of the author's technique.

His uce of names is central to his own theory of sé.tire‘a.nd
invective, and it has both a negative and & positive aspect., It
shows us omne pcssi:‘ﬁle solution to the resf;rictive policies of the
mpei"or. But it also gives us & specific insight into Martial's
o?iginality and poetic inspiration. His use of nemes is one of
the basic elemenfs of his humor, and he considered his work to
derive its value from its humor and delightfulness even more

then from the universslity of the foibles it mocked. (Cf. IV, L9).

—
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Martial is s satirist of a sort, but, a.s- he has seid,
he satirizes types rather than individuals. And hizé_ satire ‘18
impersonai and hunibrous rather than bitter. He is more amused
than horrified by vice. It 1# only because of this removed,
amused attitude of his satire that he is really free to play
with nemes, Identity does not matter t0 him, He has noticed
the potential in nemes and, in the sbsence of biting contemporary
comment, turng to humor and the pun. He is not a crusader, but
_ rather a commentator on the contemporery scene, one who notices
and exposes the amusing flaws of his society.
But while his subject and scope is wide and genersal,
ﬁis art is speéiﬁ.c and carefully developed. He writes ahbrt,
terse, well-formed individual comments rather than & single, long,
parretive commentery. And meny of the individual, artistic
expressions of his view ars depsndent for their wit and vision
on a carefully exposed pun. He hsas, in effect, taken a broad
view of his society, categorized it, and fhen crystallized the
typified details into individually humorous expressions. His
huﬁlor and universality are perhaps his most individualizing traits,

and both are reflected in, e.nd dependent to some extent upon his

choice and use of nemes.

k
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FOOTNOTES

CHAPTER V

lyiell Rudd, The Satires of Horace, p. 1h3.

2huckvorth, The Nature of Roman Comedy, p. 347-350.
3For the percentage of real names, cf. Introduction note 2.
hAll are used on at least four different occasions.

5Seventy-six percent of the fictional nemes ere used as
eddressees, in the vocative case, and sixty percent of the
poens have actually named addressees.

6Por.the exect statistics, cf. Appendix.

1Ruman poets- had limited themselves by & few strictly held
rules in the composition of hexameter and elegiac verse., Certain
caesurse are preferred and di- and tri-syllabic endings ere
demended for the hexemeter line.

The rules for the perntameter are even stricter. The caesura
at the middle of the line must elways be observed; there can be
no substitution of a long syllsble for two shorts in the second
half of the line; end the line must, wherever possible, end with
e two-sylleble word.

R s ] =t ==

Wilkinson, in Golden Latin Artistry, explains these preferences
by the application of what he calls the Pulse-Accent theory.

Briefly stated, the Pulse-Accent theory is as follows:
The differences between Greek and Roman practices in
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hexareters, already marked in Ennius and canonized before
the Augustan age, when the pentameter alsc was regularized,
are due to the most tangible possible difference between
the two languages, that of accentuation. To have operated
in this way the accent must (unlike the Greek one at this
period) have included at least an appreciable element of
stress, as many other indications would suggest. The
Romans felt (as was especially natural when quantitative
verse was & novelty to them) the ubiquitous desire that
the basis of a verse should emerge clearly at the end.
There should be a dactyl in the penultimate foot, no
heavy elisions to blur the cadence, and no conflict of
pulse and accent in the last two feet. But to avoid
monotony they favoured caesuras likely to make conflict

of pulse and accent balance or predominate in the first
four feet. Agein this is in accord with an aesthetic

principle. (p. 120-121)
The ruling for pentameters as well aims at a predominance

of coincidence in the last half of the line, which is best achieved by
observance of the disyllabic ending.

8cf. chapter II.

9These are also treated in Chapter II, the second ceteglry of
nuanes.

10cr, chapter III.

11.¢. Chapter IV.
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The following group»of Tebles indicates the relative

frequency of gifferent metrical patterns used by Martial emong
' ¢he names arbitrarily chosen for persons not -meant to be identified.
The first teble shows the actual distribution in order of preference.

Tables II to XV show the positions favored by Martial for each

metrical unit.

TABLE 1:
Unit: # of names: # of times: times per name:
- 48 329 6.9
R h2 235 5.6
" 31 140 4.5
- 25 55 2.2
e 22 71 305
=ttt 17 85 5.0
" 8 h1 5.1
-t 8 16 2.0
-— T 1k 2.0 -
. 1 26 ‘ 309
"~ 5 9 2.8
"“- 5 9 2.8
——— 5 6 1.2
-t 5 16 3.2
et | Y 10 2.5
-'- 3 6 2.0
-t 2 h 2.0
- 2 3 1.5
tee ' 1 1
10t 1 3
ot 1 2
‘et 1 1
10 1 1

..; i

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



153

TABLE II1:

i Pure Addressee hex pent pent
Nama: eddressee subject subject 9-1/2 K 2 end other

Afer 8
Auctus 2

Aulus T

Basss

Bassus

Canus

Carus

Cestor

Cestos

Chrestus

Cinne . 2
Cordus

Cosmus 1l
Cotta

Dento

Faustus 1
Flaccus 21
Fronto 1
Fuscus

Galls

Gallus

Gaurus

Hyllus

Laurus

Lausus

Munna

Nestor

Olus

Paetus

Pastor 2
Paule

Paulus 2
Pheobus

Phyllis

Polla .
Priscus 1
Quintus

Rufus 15
Sextus 1

D DO W
WW NN
NN
(WREEW
NN
N W
FW HEHBP IRV
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R N
=
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w
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ey
POWH (S

&
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TABIE II: (Cont'd.)
' ' t pent
—V Pure Addressee hex pen |
Nene: addressee subject subject ©0-1/2 1 2 end other
| 1l 1l
Sila g :
Sparsus : N 1 N
oete 3 5 2 1 6
g‘ﬁi: 11 i 2 2 3 ; i
2
Unber 2
Vaxrro 2 N i | h
Varus 1 1
Victor ° 1
Totals:
48 nemes: 5L 212 63 - T1 50 71 27 111
‘gotel uses: 329 21.6% 15.2% 21.6% 9% 34.2%
h_‘
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TABLE III:

Name:
—ud

Aeschylus
Alcimus
Attalus
Atticus
Baccara
Beeticus
Caelisa
Candidus
Cantharus
Castricus
Cerylus
Cinnamus
Classicus
Creticus
Condy lus
Cotilus
Dindymus
Geallicus
Garricus
Gellia
Hedylus
Laelie
lesbie
Lydia
Maximus
Milichus
Neaevia
Neevolus
Pannychus
Papylus
Ponticus
Pollio
Postumus
Regulus
Rusticus
Seenis
Sceevolsa
Symmachus
Thestylus
Unicus
Urbicus
Zoilus’

Totals:

Pure add.
add. subj. subj.
2
2
5
5
5 3
2
5
8
2
T
2
3 2
1l 5
1
L
5
3 2
h
L
5 3
3
3 1
10 1
: 2 1
y 6
2
1 11
12
5
8
1 5
1
22 2
2 5 3
1
1
1 .
2 1
1l 1l
1l
3 1l
20 2
9 192 3k

42 names 235 times

155

hex hex pent pent
2 1 i1st 1/2 2nd 1/2 hend other
2
1 2
3 2
1 3
1l T
l 1l
2 3
2 6
1 1
2 b
1 l
1l 2 1 l
3 1 l
1
1 1 2
1l 2 1 1l
l -2 2
1l ‘ 1l 2
3 1
b 2 2
2 1l
1l 3
1 5 l L
1l 1l 1l
b 3 3
1 l
3 3 b 1 1
5 ‘ 6 1
1l 1l 3
2 l 5
Y l 2
1
9 11 2
3 1l h 2
1l
1l
2
1l 2
2
1l
3 l
3 (§ 11 1l
12 8h 13 10k 21 3
5% 31.5% 5.5% k% 9% 1.5%
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TABLE IV:

Nene: Pure &dd. hex. pent ’ hend. hend.
v -J edd., sub)}. subj. end 2nd 1/2 Chol. mid. end other

Alaude, 2 T2
Amillus 2 2 : .
Anoenus 2 ' 1l 1l
Avitus 6 2 1 y
Calenus 2 ‘
Catulla 1
Catullus 3
Charinus 5
Cyperus 2
Etruscus o1
Fabullsa L
Fabullus L 5
Lsbulls 1
Labullus 3
Ligeie y
1
8
1l
1
1l
6
2
L
9
2
5
2
L

HO HH

NN

Ligurre
Lupercus
Magulla
Marullsa
Marullus
Paternus
Philaernis
Philinus
Potitus
Procillus
Sabelle
Sabellus
Sabinus
Severus 5
Titullus
Vacerrs

= O\
W=
-
W
w o n = \N

N N O\
NN WER

W e

Totals: 16 8k Lo 13 19 18 L3 40 6

31 pames: 14O times. 10% 1k% 1L% 31%  30%
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TABLE V:

Name:

-——

Cellistus
Chrestille
Chrestillaus
Collinus
Crispinus
Faustinus
Frontinus
Justina
Justinus
Laetinus
Leevina
Laevinus
Lucanus
Memercus
Mamurre

~ Mancinus

Marcells
Matexrnus
Nasica
Paulinus
Rufinus
Saufeisa
Saufeius
Scaevinus
Sextillus

Totals:

157 v
Pure add. hex Chol. Chol.
add. subj.  subj. 9-1/2 beg. " end other
2 1 1
1l 1l
. 1 h
1 1
12 5 12 2 3.
1 i
1 1
1 b §
2 2 -
1 1
1 1
1 2 1 2
1 1 b § b §
1l 1l 2
2 1 l 2
1 1 b § 1
1l 1l 1l 1
1l 1 b § 1
2 2
l 1l
1l 1
1 1
1 i
3 3
16 K 10 37 3 S ‘12
67% S.5% 9% 22%

25 nemes, 55 times
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TABLE VI:

Neme: Pure eadd. hex  hex . pent.

Aenilianus 2 :
Artemidorus _ 2 3
Caecilianus 21 2
Caedicisnus L
Calliodorus
Gargilianus
Mamurrienus
Nasidianus
Parthenopaeus
Pontilianus
Postumisnus
Quintilianus
Sardanapallus
Septicisnus
Sextilienus
Sosibianus
Tongilianus

YWY

b
2 2.
2 .

=
(=]
n
N

FEEHREODNNENDHWO®
HMDWNOHWOOWOWO

-

1
T 6
17 nemes, 85 times 8.2 T% . T1% 2.1% 5.7% -

N
-
N &N

1
2 5

Totels: b

-3
N
O
O\
V)

The results here show & staggeringly high pefcentage of uses in the
second helf of the pentameter. This is en especially useful position,
for it in fect £ills in the second half of the 1ine almost completely,
1eawing only the required jambic word &t the end. It also is stressed
even es the meter is and forces & predominence of coincidence. It
occurs surprisingly seldom in the middle of the hendecesyllsble, and
is evoided at the end of the‘hexameter, where it nicely fits, beceause

Romen authors avoided words of many syllables at the ends of lines.

T—
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When it ends at the 9-1/2 position of the hexameter line, it forces

R Y REANTEA z
coincidence everywhere but in the second foots: — Gu — w0 ~ Wf \ ‘ v=u U
e line which would have seemed monotonous and dull to & Romen.

This is the clearest case of Mertial's choice of names for metrical

convenience,

-
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TABLE VII:

Neme: add. hex hex hex pent. other
vi - J subj. subj. 5-1/2 T=1/2 9-1/2 2nd 1/2 hend

Ageathinus
Cealocissus
Chearidemus.
Charopinus
Coracinus
Declenus
Diodorus
Fabieanus
Labienus
Iigurinus
Philomelus
Philomusus
Polycharmus
Polyphemus
Polytimus
Proculeia
Proculina
Telesina/us
Telesille
Theodorus
Theopompus

1l

= N FWKH
I

N R
Sy
)
WRORPWNDEN
w HEHE

=~

FRHEORNDFR O FOVNEFNIEE
I

=
w PN

Totals 60 11 T b 15

LM
-

18
22 nemes, 71 times 104 5% 21% 38% 26%

This metrical unit, like the previous one, oécurg most often in the
lnsf half of the pentemeter. It is elmost as convenient there eas
the -''-', but demends & long monosyllable before it to constitute
the same wnit. It also effectively completed the pentameter, '
leaving only the Ovidian iambic word at the end. And eppropriate
monosyllebles are easy Lo find{ te, Chearideme, dare; te, Charideme,
putent; (VI, 56) hec, Charopine, gulsa (v, 50); te Decisne, feacis

(I, 8); qui, Fabiane, petis? (IV, 5); etc. This unit doesn’t

"
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occur in the first half of the pen‘_bamef.er; the ‘Ronia.ns preférred

to have the two halves distinguisheble, It also occurs reasonably
often in the middle of the hendecasylleble, and in the fouri;h a.ﬁd
£ifth feet of the hexsmeter. Here it leads to coincidence in the

-—luu -/-u\t)—\‘

cix

last two feet, and forces conflict in theé third: lo-w-3

It is less popular earlier in the line.
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TABLE VIII:

Neme: Pure eadd. ' hex hex pent.
Ad edd. subj. subj. hend. _6 8 2nd 1l/2 other

Clytus

Linus

Lupus 2 :
Mecer

Mexro

Matho 1
Ninus

THtus .1

ww &Ww

N EHEWwwnoow
Pww WH

RN WW
PO HN

N =

Totals: L

B

18 4 11 6 2
8 names, 4l times W% 107 27% 15% 5%

Pure add. hend. hend.

Aefulanus b

Annianus
Atticilla
Marcisnus
Maximine
Oppianus
Quintianvs

COVMENNE W
N HREHEREE W
& P RH

Totals: i 15

8 names, 16 times _ 37% LL% 19%

T
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TABLE X:
Name: add. hex hex hex peﬁt pent other
ve - subJ. subJ. 3 5 T 1st 1/2 2nd 1/2 hend
Chione 2 10 2 4 b 2
Domitius 1l 1 -
Leberius 1 : 1
. Leleage 2 2
Ovidius 5 2 3
Phileros 2 1 2 l
Sabidius 1l 1 1 1l '
Totals: 1k 12 2 9 h 5 2 Y
7 nemes, 26 times 8% 34% 16% 19% 8% 16%
TABLE XI:
Neme: edd. hex hend.
- subj. subj. end _end other
Aegle 1l 4 2 2 1
Aelius 1 1
Geius -2 1 1 2
Iulius 1 1l
Laelius 1 1l
Maevius 1l l
‘Publius 2 2
Totals: T 1 T " 3
7 names, 14 times 50% 29% 21%
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TABLE XII:
Neme: add. . pent pent hex hex
v — subj. 1st 1/2 2nd 1/2 5 1
~ Celer 1l 1l
Chloe 3 1
Mariuce 1l :
Maron 3 2 l
Nepos 1l 1
Totals: 9 2 2 1 l
5 nemes, 9 times 22.2% oo.2% 11.1% 11.1%
TABLE XIIT:
Neame: hex hend
y— = add. end end Chol.
Apicius L 2 2
Abilius 1 ) §
Lycoris 2 1 1
Rebirius A b §
Safronius 1 b
Totals: 9 6 1l 2
S nemes, 9 times 67% 11% 22%
TABLE XIVs
: , hex hex
Rame: — — W add. 8 10
Bithynicus 5 2 3
Callintratus X 1 6
Chseraestratus 1 1
Fescénnisa 1 1
Laecanisa 2 - 2
‘ Totals: 16 3 13
) 19% 81%
m‘:..‘
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S TABLE XV:
Name: hend hex - hex pent.
— = add. beg. beg. 5 cees,
Cerrinius 1. 1
Cornelius 1 1
Cosconius 2 1 1
Pomponius 1 1
Toranius 1 1
Totels: 6 2 1 2 1
5 nemes, 6 times 33% 16.5%  33% 16.5%

So faf ppgse.names ha;e been dealt with merely as words
and what can be said dbout‘them could be said of almost any word
of the ssme metrical unit. It remains to be seen how Martiel's
choice of names differs from his choice of words generally ?o see
if he does in fact use them for convenience. It is important to
see what genéral tendencies his choice of names specifically
jndicates., The following tsble indicates preferences of metrical

petterns used by Martial in common nouns end adjectives of Book I.

TABLE XVI:
Unit: times used: Tnit: times used:
- k15 —v 36
V- 257 V-V 36
-v 2Lk9 -V 30
- 230 : A 29
=-VV p L -¥=V 28
V- 1kl -VV=-V ' 25
vv 109 VV=VV 8
v-v 98 V=V-V -8
V— 97 VV=V- 6
— 81 . V-vV 5
-VV- k2 . VV_u= 3
. -V=V=V 3
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Further, it is importent to discover how the distribvution
of metrical units emong the names used by Martial corresponds to
the me*;rica.l distribu.tion. among nemes in ectual use. The names
whicl; .occur in Tecitus can give an idea of the relative frequency
of nemes in ectual usage in the general period in which Martia.i
wrote. | |

If the names which occur in Tacitus are considered both
as nominative snd es vocatives, the following distribution is
discovered. {(Martial certainly uses nemes often .in both ceses

where he introduces persons as arbitrary subjects of poens., )

TABLFE, XVII:

imit: as ncninetives: as vocatives: toteal:
-t 61 61
- 9 B 53
— ‘ L8 48
-1 ki _ Ly
-t 33 : 33
— 1 28 _ 29
o8 . 29 . 29
'~ 6 15 ' 21
t_t | 18 . 18
=t 18 18
-'- 3 15 , 18
teee 17 17
't 16 16
Ve 16 16
1 ¢ 16 . N 16
e 3 10 13
| P, 10 . 10
-t 10 10
cr 9 9
-t 7 1

Many others occur fewer than five times and only three of these

occur in Martial, end they occur seldom.

‘-.__
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1f the three cherts sre set egeinst each other the
following comparison of distribution can be seen:
TABLE XVIII: .
.place emong place in place in
Metricel unit: _common words: ‘Tacitus Msrtisl's nemes
- #1 # 2 : # 9
V- f2 #8 ' #11
-v #3 #u #1
- #u — -
A #5 #1 #2
vv- #£6 #16 #10
v ¥1 #19 #FT
v-v #8 - A3 # 3
Vo {9 #14 #12
— , #10 #6 #13
-YV= ' #11 #18
-V #12 L # 3 #h
=V . #13 ' #15 #5
-V : #1h #1 #6
— #15 i #5 #1h
V-V #16 #18 #8
~VV=V #17 #20 #6
vwW=VvV #18 #20 #20
VeV=V #39 -— -
VV=V= #20 - ' -
v-VV #21 #9 #21

Two metricel patterns, -V and -vv, &re popular emong the
pemes used by Martial which also occur freqﬁently emong nouns and
adjectives used in his poetry and among names in actual usage,
and it is reasonsvle esnd unremarkeble that these should occur 80
often. -Both are preferred to v- and vv- and this seems 1o be &

preference for coincidence over conflict.
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Mertial does seem to avoid units composed of only long

syllables, both -- and --~, Spondees, when they do occur, are

~ found f9% of the time at the ends of lines, Here they satisfy the
need for coincidence. At positions in the line where they would
creste conflict, Martiel does not depend on them, Nemes of three
long syllebles ere avolided, but when they 3o occur favor the
beginning of hendecasyllebic lines, where Mertiel haes restricted
himself to a molossic unit, or at the 5 caesure in the hexameter
vhere sgain rules sre strong.

—_1' geldom occurs, but when it does, it is found 81%
of the time &t 10: ='*' ~'' -!f - /] = = | ==-. Here it forces
conflict before it and coincidence after it, as was required.
Elsewhere it is avoided. h

Mertisl ave.’~ '='' glmost entirely.

. There sre eeveral patterns which Martisl prefers, which
are considérdbly less common both among common words end smong
pnemes in reguler use. '-' occurs often in hendecasyllebic and
choliambic meters, as does -'-', Both of these ﬁnits setisfactorily
compiete whole sections of the line., The former often occurs in
elegiac meter, where its most commiz position 33 in' the middle
of the second half of the pentameter line, where agein the rules
for meter are especislly strict: -' / '-'/ '-. It ellows for

much coincidence here, snd it leaves the disyllebic word at the

end.

k
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_A‘;ame of two short syllables occurs often in the‘middle
of the hendecasyl}dbic iinef Here Martial is more dependent on 1t
then one might expect;.for he is forced to evoid choriambic nameé
here which would have the same central symmetry, because there are
80 few names of thé& description available to him. He also likes
two short syllsbles at Q_in the hexaﬁeter line, for such neames
create conflict in their own foot and thg preceding one and leave
e clear unit of coincidence after the bucolic diseresis. |

The two units. vhich show the most surprising results
from this compariéoq gxe ''-! an§ f"-'. They are the fifth and
sixth most freqﬁent uﬁits in Mexrtiel's names, while'they are.only
fifteenth end twentieth emong the names in Tacitus, and are
thirteenth end seventeenth smong his common nouns snd adjectives.
These occur with overwhe]:ning'frequepcy in the second half of the
pentameter, where they solve the.whole helf of the line.- They
ere used most often as vocatives so that they have the ieast |
possible relationship to the line either in syntex or meaning.
They can be.placed anywﬁere without disturbance to the rest of
the line, end in the gsecond halft of the pentametervthey effectively
compose the whole line.

Thus, &« general tendency can be seen in Mertial's choice
of arbitrary neames. He ‘prefers those nemes which help him in the

strictly'ruled, difficult sections of the line. Where he is
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1imited by rules af coincidence and by & necessity to provide
space for words of specific lengths, he depends upon & predictablé
gr-aup'cf metrically convenient names.. They rélea.se him from
finding an appropriately scanned word or group of words which

would have to be worked intc the poem syntactically.
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